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2'4x3'4 CAMERA FOR 
FILM PACK AND CUT FILM 


THE HIGH-GRADE, SUPERIOR 
AMERICAN-MADE MINIATURE _ 
PRESS CAMERA THAT THE 
WHOLE PHOTOGRAPHIC | 
WORLD HAS BEEN TALKING — 
ABOUT. Now available...see » 

your dealer! : 


(LESS LENS) 
INCLUDING ALL TAXES 


15 Superior Features 


@ Horizontal and lateral sliding and swing con- 
trol knob. 


@ Metal camera bed, leather covered. 


@ Accommodates all standard 2%x3% cut film ho'd- 
ers, and film pack adapters. 

@ Body of camera made of selected high-grade 
kiln-dried birch, covered with genuine top-grain 
leather. 

© Struts drop back camera bed for wide angle work. 

@ Rising, sliding and swing from control knob. 

@ Dual focusing knobs. 

@ Focusing track; accurately milled and precision 
machined. 


DEALER 


AREL PHOTO SUPPLY CRAIG MOVIE SUPPLY 
Los Angeles - Seattle 
San Francisco 


918 Delmar Bivd. 
St. Louis, Mo. 


@ Vernier focusing scale. 

@ High sliding front standard. 

@ Removable lens board; takes variety of lenses. 
@ Genuine leather bellows; double extension. 

@ Sturdy wire-type finders. 

@ Ground glass back. 

@ Standard spring back and focusing panel. 


SUPPLY SOURCES 


EASTERN PHOTO SUPPLY 
116 Lincoln Street 
Boston, Mass. 











MAKE ONE SHOT DO THE WORK OF FOUR 


Se in making your pictures will not 
only help conserve film . . . it will also 
save your money. So... try shooting more 
carefully than you have ever done before. And 
try to make every single click of your shutter 


produce a good picture. 


One definite help to you will be to use a film 
with an exceptionally wide latitude .. . 


... to compensate for exposure errors. 


Superpan Supreme is such a film. Of course, 
you already know about its remarkable com- 
bination of speed and fineness of grain! 


See your photographic dealer soon. He invested 


in the finest photographic equipment for you 
in peacetime and he deserves your support 
now. Agfa Ansco, Binghamton, N. Y. 


Agfa Ansco 


SUPERPAN SUPREME 
FILM 
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makes compo- 
sition easy” 
says 
Miss Esther Gildesgard 


of Santa Ana, California 


> 
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**CALIFORNIA LANDSCAPE” 
One of Miss Gildesgard’s 
prize-winning pictures 
pea tg has always been a problem to amateur photographers, 
but Miss Gildesgard echoes the sentiments of many Argoflex 
owners who have found that composition is simple when “you get what you see.” 
There can be no mistake when you see the picture full size before you take it, 
and the superb Argoflex lens and focusing magnifier help produce negatives that 
are critically sharp . . . for huge enlargements. 
If you visit your Argus dealer soon, you may still be able to examine one of 


these splendid models. BUY WAR BONDS 


“CHOOSING YOUR CAMERA” 
Write Dept. 408 today 
for your copy. Ane chomerucan » lade Cameras 


ann ar us 








Stuck For Four Days 
Sirs: 

I recently purchased a Blotter Press Book 
for drying matt finish prints. 

I placed my prints in the book face against 
the blotters, and spent the next four days 
trying to get them off. They stuck fast. 

I finally pulled them off by force and was 
able to remove the fuzz from the emulsion side 
with a rubber eraser. 

What should I do to prevent this in the 
future ? 

C. LeLtanp Parsons. 
Norfolk, Virginia. 


Remove as much moisture as possible with 
a towel before placing your prints in the book 
and then place the emulsion side of the print 
against the separating paper not face against 
the blotter.—ED. 


For Us Imaginative Souls 
Sirs: 

In looking over the work of Mr. George 
Platt Lynes published in February Mrinicam, I 
agree that he is a great photographer. His pic- 
ture of Alicia Markova in my opinion is ex- 





tremely good. She has plenty of charm , 
grace and Mr. Lynes brought it out beautif 
On the other hand, why is the pi 
Ossip Zadkine good? There is so much ¢ 
that it is hard to find the little man, the § 
posedly main object of the picture. Would 
little cropping hurt this shot? ; 
Then, the picture of Mr. Henri Bernstej 
he looks to me as if he might be any ordinj 
older man sitting exactly in the middle g 
large empty room with a “Take my pict 
expression. I believe that if I or any oth 
amateur had taken this, it would be nofl 
more than “another picture.” Mr. Bernste 
has a strong face well worth photograp 
so why not photograph it? Could we not 
up a bit and take it just above the seat of f 
chair, or would a nice sparkle in those thougl 
ful eyes put too much bite in it for us imagin 
tive souls? , 
Georce WATKINS, 
Lowell, Arizona. 


Wants A Peaceful War 
Sirs: P 
s 
I have been writing my husband oversea: 
for months now asking in every letter that he 
please send me pictures of himself. In his lag” 
letter he said not to send him any more nagging” 
letters, he wants to enjoy the war in peace, © 


Mrs. Harry Carter. | 
Wilmington, N. C. ’ 
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HELP SHORTEN 
THE WAR! 


BUY MORE BONDS... 


AND KEEP ON BUYING MORE BONDS 


Ww 


No matter how often this message is brought to our attention... 
no matter how many bonds we buy .. . it’s not often enough — nor 


bonds enough. 


Although KIN-O-LUx efforts are devoted to supplying the govern- 
ment, you can still buy many KIN-O-LUX PRODUCTS at your dealer. 


= KIN -0-LUX, INC. ¢ 105 W. 40TH Sr., N.Y.C. 
d+ 
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Charted, yesterday, through a “Chemical Bombsight!” 


Yesterday, reconnaissance planes shot pictures 
of these enemy objectives. Today, through Amer- 
ican bombsights, targets, no longer strange, come 
into range to be bombed swiftly and with uner- 
ring accuracy. For photography is charting the 
way before even a single bomber’s propellers are 
set in motion. 





In aerial photography, chemicals used in process- 
ing are playing a more vital role than ever before. 
For they are bombsights, too, in that the projec- 
tion of future action depends on what they reveal. 


Though it may seem a far cry from F-R Chemical 
Laboratories in New York to “darkroom tents” 
on far flung battlefields—in the achievement of 
results it isn’t. For F-R, with a knowledge born 
of long experience in the handling of chemicals, 
has turned part of its complete chemical plant 
over to the preparation of U. S. Army Air Force 


chemical formulas to meet every exacting require- 
ment under all conditions — everywhere. And 
though other parts of the F-R plant are producing 
chemicals for other government agencies F-R 
stands ready to serve with additional production. 
F-R is “all-out” on the production front. 

F-R developers, fixers and photographic 

chemicals on the market today serve every 

photographic need. 
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FINK-ROSELIEVE CO., INC. 
109 WEST 64th STREET 
NEW YORK CITY 













Want To Do Your 
SHOOTING 


with a 
Camera? 





A new kind of fighting 
man... soldiers who can 
do their shooting with a 
flash gun are needed now! 








B \ eon MUTTERED 
1. To Serve their coun- 


try, camera-minded 
young men approaching 
draft status are flocking 
to THE SCHOOL OF MOD- 
ERN PHOTOGRAPHY to 
qualify for acceptance 
as military photograph- 
ers. More than 70 re- 
cent graduates of the 
School’s low-cost basic photography course are 
now serving as photography specialists in the 
armed forces, some as instructors. 


U. S. Army Signal Corps Photo 


2. Something to Shout About is the great record 
of recent SCHOOL OF MODERN PHOTOGRAPHY 
graduate, Bessie W. Callaway, winner of second 
prize ($250) in the National Newspaper Photo 
Contest and prize-winner in National Photo- 


graphic Magazine Contest (winning photo), 
above, made while still a student). Miss Calla- 
way writes, “My instruction at the School had 
a great deal to do with my success. The course 
was a revelation .. . it was a privilege to work 
with such fine instructors.” 
4. Fascinating Free Book 
—60 pages detailing 
courses in COMMERCIAL 
ADVERTISING, BASIC MILI- 
TARY PHOTOGRAPHY, 
FASHION, PORTRAITURE, 
COLOR, NEWS; faculty 
biographies, equipment 
views and portfolio of prize-winning photo- 
graphs, many in color. Write H. P. Sidel, Direc- 
tor—Dept. M2. 


THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St. New York City 
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The One That Wasn't Used 
Sirs: # 

Remember in the March issue the Defeai 
Photo Supply Company’s ad of the little 
and her mother singing in a church. 

After explaining to little Miss Susan € 
our model, age 4, the story behind the ad) 
rehearsed several times and proceeded to 
the picture. Her expressions were so varied, 
was difficult to choose. Enclosed is the 
that wasn’t suitable for the ad but the kind 
picture we all enjoy of children. Susan’s effo 
were so sincere; the louder we asked he 
sing, the more humorous became her expit 
sions. 

We took these shots in the Asbury 
Methodist Church, using open and cl 
shutter with two No. 50 Westinghouse 
on Defender’s XF Pan film. 

Rosert C, Cuick, Ine 
Rochester, New York. 


Wishes Come True 
Sirs: 

My buddy has just been reading in the 
vember issue of MiInIcAM, my story Pictam 
Are People, especially your P. S. about m 
having enlisted in the Marines and my des 
for duty as a combat photographer. 

Well here I am, thousands of miles 
home. 

Conditions for making pictures are mi 
difficult than you could believe; in fact its 
pity that the four star generals haven’t real 
that it takes more than a leaky tent and 
broken camera to make good pictures. It¥ 
be a happy day for all of us when the ph 
graphic departments are run by photograpit 


Sct. Paut Dorsty. 
c/o Fleet Postmaster 
San Francisco 





As a photographer, you have used news- 
papers many times to center interest in 
your pictures . . . like that picture of the 
man on the corner reading the latest 
news. Then it was lighting, composition, 
atmosphere . . . the picture was the thing. 
You used Defender Film for the best 
negative quality. You printed it on De- 
fender Velour Black to preserve that 
quality in the print . . - and you were 
proud of that picture. The newspaper was 
incidental. You probably didn’t realize 
you were portraying a free man enjoying 
the benefits of a free press—something 


PHOTO BY U. S. ARMY SIGNAL CORPS 


Photography mirrors 


an America worth 
fighting for 


A Defender advertisement dedi- 
cated to one of the freedoms for 
which America fights . . . and which 
American photographers have re- 
corded so often with their cameras. 


every American takes for granted. Today, 
American boys . . . your sons and mine 
. .. our friends, our brothers. . . all of us 
. .. are working and fighting to preserve 
that right . . . working and fighting to 
bring its blessings to a whole world of 
free men. 


Defender 


DEFENDER PHOTO SUPPLY CO. - ROCHESTER, N. Y. 




















ittle negatives grow into 
big pictorial pictures 
when you use the 


SOLAR 
enlar 


(Model 120) 


The Solar is designed to accommo- 
date negatives from 35 mm. to 2!/4x 
3144 and is furnished with a 3!/2-in. 
F4.5 Wollensak lens, oversize adjust- 
able condenser system, red (non-ac- 
tinic) baseboard, mercury contact 
table top switch, 3 intensity light 
bulb and negative carrier. 


$54.65 


Mail Orders Filled 


TRADE IN YOUR OLD 
ENLARGER 


er 


32nd St. near 6th Ave., N. Y. 
World's Largest Camera Store 
Built on Square Dealing 
Established 1898 




















Bettye Tiner 
and Bomber 


Sirs: : 
I am enclosing a picture of my day 
Bettye and the bomber which carries her fg 
The crew of seven for this California ba 
said they had been debating for days on a 
for their ship when they saw Bettye’s nag 
the paper as Miss 1942. 
Mrs. Kittie Tr 
Long Beach, California. 


Anti-Loose Talk Made Personal 
Sirs: 


This is the story of how a picture sold 
idea. 

Recently, the OWI issued an anti-loose 
poster showing a service man’s picture 
the slogan—“If You Talk Too Much 
Man May Die!” 

To apply this slogan to the one it b 
we propose that it be placed above and % 
at least one mirror in every latrine in @ 
throughout the nation. 


You TA 
ig T00 nucH 


i a 


it VS sana Ot 


In this picture, taken by the Camp 
Signal Corps Photographers, Pvt. Marshal 
Muynck finds himself the object of this 
anti-loose talk poster. § 
Pvt. Ivan A. SMITH, 3 

Editor of The Hood Pantt 
Camp Hood, Texas. 
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a Latedag TO SAVE Lives 


On the fighting fronts Photography is the Precious eyesight of our armed 
Orces . . . constantly watching enemy movements, helping Our troops 
eliminate needless risk in combat. 


Because Wollensak lenses are wi branches of the 


Service, they are not available , y % t after the War, 
i ck in your dealer’s 

- embodying all] the im- 

Provements and skill of our new war- 


the same fine quality Ww 


ume production techniques. 


_ M4 
U.S.A. 


es 


ROCHESTER. 
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THE KING OF BEASTS and twelve 
pounds of beef, shot from 40 feet at f4.5, 
1/60 of a second, with 90 mm. lens. 


A TRIP AROUND THE WORLD 


TEXT AND 
BY DESIDER 


MHE CHILD sees the animals at the 

= Zoo as wonderful friends who 

the Zoologist cata- 

logs them according to species; 

but the photographer has the opportunity 

to make them the genre shots of the dis- 
tant and fabled parts of the world. 

Good animal photographs are the re- 
sult of intelligent photography and a 
knowledge of the life and habits of ani- 
mals. 

The animals will not cooperate. They 
wriggle and turn, and hide in the shadows, 
and it takes a peanut, sugar, or fruit to 
entice them to a spot more pictorial. 

The first problem to overcome in taking 
satisfactory animal pictures is the obsta- 
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ILLUSTRATIONS 
HOLISHER 


cle of the bars and wires of the cages. 
The most effective pictures are those in 
which the animals are in the foreground 
and no distracting objects jar the picture, 
It is easier to eliminate a disturbing back 
ground by taking it out of focus and 
blurring the field behind the animal than 
to eliminate the things in front. The best 
way of conquering such difficulties is to 
shoot through the bars or the wires, but 
never stick the camera into the enclosure. 

At the zoo one finds alternately easy 
and difficult technical subjects. One must 
not trust animals at all. Many times when 
they seem to be most innocent they af 
very vicious and charge so quickly that 
not only does the camera get lost but 





THE GENTLE GIRAFFE and his keeper make good human interest shots. 


the photographer gets hurt. In captivity 
some animals are shy, but all are apt to 
become angry and vicious when they feel 
imperiled. 

For exciting pictures, be on hand be- 
fore feeding time when the animals are 
restless. This is a good time, especially for 
taking animals of prey, like the large cats, 
tigers, lions, etc. During the feeding 
there are moments of repose. After a 
meal the animals are usually less active, 
and so nature itself comes to our help 
and a longer exposure time will be possible. 

Film for zoo pictures should be from 
the group classified as medium high speed, 
such as Plus X or Superpan Supreme. 
Medium high speed film is fast, and has 


a fine grain and wide latitude. 


For outdoor pictures, the morning or 


afternoon sun will furnish a good light, 
which is preferable,to the flat modeling 
obtained at mid-day. 

Here are a few hints on how to take 
sharp pictures of animals, free from move- 
ment and partial blur. It is best to use 
a minimum depth of field by opening the 
lens aperture as far as possible, and ex- 
pose at the fastest shutter speed; 1/200 
of a second may serve as a fairly safe 
standard exposure for the average close-up 
picture, plus normal variations according 
to the distance. 


For birds fast shutter speeds are needed. 
It takes a great deal of patience to catch 
these spectacular zoo inhabitants with their 
gorgeous plumage. The living quarters of 
the birds are usually small and full of 
action, with much flying and leaping. A 
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MR. AND MRS. MONKEY AND JUNIOR were a difficult shot, because the monkey in 
the background was a scene stealer. Flash bulb, Superpan Supreme film, 1/200th at /6.3, 
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BISON BULLS ARE VIOLENT, even the keeper won’t go very close—beware—shoot in @ 
hurry, from a good distance. Superpan Supreme film, 1/60th of a second at f4.5. 


A STUDY of the African Civet. 


photographer must constantly watch the 
bird he wants to picture in order to find 
a relatively motionless instant. A 1/200 
of a second exposure may secure a satis- 
factory picture, but a shorter exposure is 
to be recommended. For small birds at a 
distance from the camera, a telephoto or 
slip-on supplementary lens is invaluable. 

The larger birds living in big cages are 
easier to take in their own characteristic 
poses. Usually they are not so shy and 
their movements not so swift. 
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THE LONG-NOSED TOUCAN likes peanuts, 
and sat for his portrait when fed by hand. 


THE SNAKE-LIKE movements of the sea-lion 
necessitate an exposure of 1/200th at f4.5. 


A BOTTLE-BABY in the zoo, this deer was 
photographed at 1/100th at /9 with a Leica. 
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Rotloot jone 


KEYNOTE LONDON 
AT WAR 


LONDON has assumed a new grace in the 
camera's eye—a grace that is born out of 
the grim tragedy of aerial warfare. Many 
a public square or garden has been turned 
into a great storage tank for water to be 
used when and if another fire blitz is 
launched. When the sun shines on a still 
day in the spring, the water seems to rejoice 
in giving reflection to the calm, scarred 
face of the capital that took such terrific 


punishment without flinching. The London . 


cameraman, Douglas Glass, has beautifully 
recorded many of these scenes in the pic- 
tures reproduced on these pages. 
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ST. PAUL'S Cathedral still towers serenely 


above the shattered s 
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DIGNITY even in destruction, 
City Temple. two places of wo 


The proud towers of St. Andrews, Holborn, and its near neighbor, the 
rship that suffered from the indiscriminate Nazi attack. 
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FLORENCE WARD'S kid pictures aren’t pretty pictures in the popular sense. They 
are the echoes of childhood, the fleeting expressions we all hope to capture. 





take good frictures! 


says FLORENCE WARD 


By Ann Margot Davidson 


EN HAVE PICKED the work 
M they liked best, put up a sign 

“Men at work”—and slammed 
the door. 

Nowhere have they tried harder to 
keep that mythical door shut than in 
photography. Subtly they noised the idea 
abroad that to be a photographer you 
had to be something of a chemist, mathe- 
matician and deep-sea diver. They adopted 
baggy trousers with hypo stains as a uni- 


form of honor and showed off their 
browned fingertips as a soldier would his 
medals. That kept the ladies out all 
right—all except a few. 

Florence Ward—one of those few— 
hates mathematics, knows a_ negligible 
amount of chemistry and has very nicely 
manicured fingerprints. Yet, after only 
two years in photography, she has walked 
off with photographic bouquets under the 
noses of professional photomongers. 


CONCENTRATION and assorted emotions are the reward of the photographer who 
is willing to take an hour or a day to live and play with children. 
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WHENEVER weather per- 
mits, Florence Ward likes 
to take pictures outdoors. 
Only natural lighting was 
used for this portrait. 





“THE MIMICS." The natural play 
of slum children in the city parks 
of New York has furnished end- 
less subject matter. 





CHILDREN'S HANDS can be as 
interesting as those of a famous 
author or musician, and tell a 
whole, delightful story. 


AN OUTDOOR shot which was 
given emphasis by the clever use 
of a blanket background and 
well-controlled dodging. 


FOR INDOOR SHOTS Filor- 
ence Ward usually uses two 
flood lights. The brilliance 
and sparkle of this shot was 
produced by bringing the 
No. 2 photoflood on the left 
close to the children. 





FLORENCE WARD, young, attractive—and red- 
headed—has found in photography the perfect 
expression of her artistic talents. 


“There isn’t anything mysterious or 
complicated about taking pictures,” Flor- 
ence Ward says, “as a matter of fact— 
any woman, who knows how to follow a 
recipe for a cake or a stew, can take, de- 
velop and print passable pictures—and I 
mean that in all seriousness!” 

Mrs. Ward started photography with 
a Brownie-Reflex and a rather vague idea 
about getting pictures. 


“At first,’ she admitted, “I felt like a 
suspicious character—tagging along after 
people.” But as her absorption and interest 
in photography grew, the self-consciousness 
wore off—and wandering around for ma- 
terial proved not only good exercise but 
wonderfully interesting. “You get to talk- 
ing to people,” she said, “having a ca- 
mera’s something like having a dog—they 
all want to pet it or at least talk about it!” 

It was while wandering around the 
parks during the day hunting for her sub- 
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ject material, that she became attracted 
to the photographic possibilities of chil | 
dren at play. Quite without realizing jf) 
her subjects narrowed themselves down 
until today she is considered an outstand 
ing interpreter of children. 
“Children are so very natural,” she said 
explaining her preference, “adults lose alf 
semblance of character when placed in 
front of a camera. They’re much tog 
busy trying to arrange their features to 
look as they imagine they’d like to. Buf 
children haven’t any artifice—they’re ther 
for you to take as you find them.” 
Be that as it may, Florence Ward—wh 
looks like a college sophomore herself 
dressed in her “shooting” togs of sweater 
skirt and flats—has a genius for winning 
over her young subjects—(which she is if 
clined to minimize)—be they babesi 
arms or older or rougher children. 
Although the Brownie-Reflex has sif 
bowed out to the highbrow Rolleifie 
backed up by a light meter, most of Mf 
Ward’s work is still done out-of-doors a 
minus the use of lights, flashgun or ce 
plicated apparatus. 
Nevertheless, working with such mi 
mum and simple equipment, she has 
an enviable reputation in the photograp 
of children. Her photographs have be 
featured by the New York World-T, 
gram, the New York Post; she has had! 
one-man show and has been a consistel 
prize-winner in photography contests, 
Which is why, now, two years afters 
self-conscious “lady photog” aimed an 
willing Brownie at her first victim, 
Ward casually ignores her public as @ 
climbs a tree or settles herself in a sam 
pile with the youngsters—to get her shot 
Half the fun of photography, she sa 
is the element of adventure and the 
expected often involved in photograph 
Having casually assembled a group 
seventeen youngsters one day in a Ppa 
(see next page) , she achieved a photograpa” 
which a social agency decided to adopt 
for its folder. The rules being that releases 
must be signed before such publication—tt 
(Continued on page 95) 
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THIS IS THE GROUP of seventeen youngsters that Florence Ward found in a park, and 
from which she made a fine deep-composition photograph. Later when the picture was 
to be used for publication she had to obtain model releases from each child’s mother. 
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PARADE 


T ITS PEAK circulation, before 
A paper became a grim necessity, 
Life reported a weekly sale of 
4,200,000 copies. Quite a few Americans 
are looking at Life’s cover every week. 
The editors’ job is to interest as many of 
them as possible. 

Life’s covers are generally “closely 
identified with news personalities or with 
trends in living or with special features in- 
side the magazine.” Because Life is a news 
magazine, being topical is the keynote. 
The cover and the story behind it must 
be in the news. The purely illustrative 
cover—a beautiful girl, a lovely child—is 
out of the question. The cover on the 
issue of February 1, 1943, is more than 
that. It’s a scoop—a lucky break. Cap- 
tioned, “Date in Casablanca,” the cover 
appeared on the stands at the same time 
the announcement of the Roosevelt - 
Churchill date in Casablanca surprised 
the nation. 

As a human-interest document as well 
as a timely story this cover is excellent. 
Nice Girl with Warrior is always an im- 
portant subject in these days; and when 
this girl is French at a time when we are 
having some trouble with French affairs, 
the implication is striking. To the hun- 
dreds of thousands of fathers and mothers 
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By JOSEPH WECHSBERG 


“What’s our next cover going to be?” is 
question before every magazine editor. A 
cover is the magazine’s best salesman. This 
view of our critic’s ideas of their merits is§ 
sented to give you new ideas, suggestions 
advice if you hope to shoot a cover. 


in this country whose sons are abrog 
this picture must have been more: 
torial evidence of their boys’ well- 
over there. 

Technically, realism is prevailing. 7 
becomes evident that this is no phony # 
made in a studio. Life photographer & 
Elisofon’s pictorial record of a sim 
date, titled “Jim and Nikki in 
blanca” was made in a natural way. T 
his appraoch. He shot this picture fr 
the box seat of the carriage. Most pil 
tographers would have asked the offie 
to remove his cap (“It puts shadow 
your face”). By putting some shadow ¢ 
the man’s face and having him look wf 
obstrusively in profile, a striking build 
was given to the pretty face of the gi 
the center of interest. A cheap, sente 
mental note was avoided by not having 
the girl stare in deep enchantment at the 
man. Instead she is looking upward, ina 
frank, perfectly unposed way. The com 
position is well rounded up by the arc af 
the carriage in the background, which 
gives perfect balance to this picture. 

And there you are: a complete, signif- 
cant, morale-building, human __ interest 
story, as timely as tomorrow’s headlines, 
as striking as a recruiting poster—and all 
in a single picture. 





“DATE IN CASABLANCA," Life’s February 1, 1943 cover was a scoop, a timely coinci- 
dence which appeared on the stands while the announcement of the Roosevelt-Churchill 
date in Casablanca was electrifying the nation. Of course, there is no connection be- 
tween Life’s date and the one F. D. R. had with Churchill, the Life cover having been 
shot many weeks before Roosevelt stepped into his plane; but the caption must have 
startled millions of people. The editors might well have congratulated themselves for 
their journalistic sensitivity and the fact that they had “covered” Casablanca shortly 
after the American invasion and thus had a timely story ready. 
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memoirs of a movie 
mogul 1940 to 1943 as 


1940 
W E WON AN “OSCAR” for pro- 

ducing “Dispatched with the 

Blast.” It cost us five million 
to make, had a gigantic cast, was filled 
with magnificent photo tricks and had 
plenty of love in it. We burned up a 
million dollars worth of sets for the big 
fire scenes. Funny thing, though, we lost 
money. I can’t understand it. The “B” 
pictures we make, which cost less than 
twenty-five thousand each, made millions 
for us. Okay, so it balanced up. Every 
major studio has to make a big splash 
once in a while. One thing bothers me. 
The bank sent an efficiency expert all the 
way from New York to check up on us. He 
says we have no system, we waste money, 
time and ability. He says we run around 
in circles. Why should he worry so long 


teld to DON M. PAUL 


as we aren’t hurting anybody? The work 
expects Hollywood to be wacky. We git 
them what they expect. That’s the way 
it goes out here. I think I’ll go to th 
races this afternoon. 


1940'/2 


We lost most of our European market 
They’re having a big war out there. I 
makes good movie material, but so fa 
we’ve avoided war themes so we wouldat 


antagonize anyone. Since the markets at 
gone anyway, we might as well make4 
few Nazi pictures. It will give us a chan 
to use some new deep focus methods and 
photo tricks. Moreover, we won't need 
special sets. Our street sets will do a 


right with just a little Germanization. Ths 
afternoon—golf. 











JAMES CAGNEY in Yankee Doodle Dandy 
does his bit on the home front. 


1940% 


Some isolationist congressmen are 
raising heck about our Nazi movies. 
They insist that we are trying to force 
America into war. Such an idea! If 
we were to go to war the movie indus- 
try would suffer. We just want to 
live and let live. Too much fruit is 
ripening on the tree. Color is getting 
better right along ; camera equipment 
and methods are improving; we’re 
building a talented staff of techni- 
cians ; our feature players are coining 
a mint for us. 


1941 


That draft business is starting to 
hurt. We lost fifty men. Twelve of 
them are leading men. One is our 
greatest screen lover. Well, we’ll man- 
age. We'll trim a little love. One 
thing is a little unnerving; the gov- 
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“WAKE ISLAND” and other war movies will 
quicken and inform the minds of America. 


oe Oe 





DONA DRAKE wants to 
slide behind the cameras 
and be a cameraman’s § 
aide for the duration. 





RAYMOND MASSEY 
in Desperate Journey, 
a Warner Bros. pic- 
ture, takes a much 
hated role. 








WAR THEMES convince the stars as well as the public to work for victory. 


Zilser in Underground U112. 


ernment is evincing an interest in Hol!ly- 
wood activities. They asked us for some 
military instruction shorts. We're patri- 
otic so we'll make some for them—without 
cost to the government. We can afford it. 
Anyway, a trip to Washington will be re- 
freshing, and they might make me a gen- 
eral, 


1941%4 


The draft is getting rugged. We lost 


almost a hundred men so far. Supplies 
are getting tight. Today we rigged up a 
new process screen to save unnecessary 
location trips. We project a locale onto 
the screen from behind while actors do 
their scene in front of the screen for the 
camera, and the result is almost as real as 
if we had shot at the original scene, with 
a great saving as well. We are having 
trouble getting airplanes for that air pic- 
ture. The carpenter shop is building 


a | 


Wolfgang 


wooden models which we can use for ac- 
tion, and some large wooden models for 
ground scenes. It is the first time we’ve 
tried this. 


1941 V2 


The government is setting up agencies 
here for liaison work between the movie 
industry and the armed forces, We have 
to watch our step, but we’re cooperating 
all the way. We may have to economize 
on film. Nitro-cellulose, the base of film, 
is necessary for munitions. Restrictions on 
materials are getting tougher. Once this 
war scare is over, though, we’ll swing back 
to the good old days. This war is only a 
temporary affair, and anyway, we can’t 
get involved. I think I'll go to the races. 


1941% 


We won’t get in it. Why are they push- 
ing the movies around? 





1942 


We’re in it! All of Washington seems 
to be here in Hollywood. They tell us we 
are vital to victory—that we must influ- 
ence the minds of America. We must in- 
ject a war theme into most of our pictures 
to awaken Americans to the perils of war. 
We've felt some of those perils already, 
with all foreign markets lost, materials cur- 
tailed, no snow scenes as before because 
gypsum and cornflakes can no longer be 
wasted. We can’t move freely about, 
photographing anything we please because 
we must not reveal anything to the enemy. 
We must make essential full-lengths and 
shorts only. We must make more educa- 
tional shorts for the public on war themes, 
more military shorts for army training. 
My wife donated our station wagons to 
the Red Cross for ambulance use. 


1942% 


The studio is operating on a skeleton 
staff basis, yet is turning out more film 
footage than ever. We may soon have 
women behind cameras, driving trucks, 
pushing props. This afternoon I have to 
show those visiting dignitaries how we 
make airplane pictures with motored min- 
iatures in a chemical chamber. What a 
let-down from the old days when we 
cracked up real planes by the score. Yet 
the models look real as they revolve in 
those chemical clouds and zoom at each 
other. 


1942/2 


The commissary is packed with men in 
uniform, most of them government advis- 
ory technicians, A man on the lot in- 
vented a nail-pulling device that saves and 
straightens old nails. We have lost almost 
half of our personnel. New restrictions 
limit locations. We are forbidden to shoot 
landscapes, ocean views, cities, railroads, 
airplanes, bridges. No more “chase” 
scenes because they waste rubber. Most 
scenes must be reproduced on the lot— 
even the corner of Hollywood and Vine. 


[30] 


Blackouts and dim-outs prohibit premig 
late working hours, night shooting. 
have to fake night scenes with filters, 
shoot night street scenes under canop 
to keep out daylight. The racetracks 
being used as quarantine centers for 
uated Japanese. 


1942% 


Producers met and drafted plans 
help win the war. To tell the public wi 
we are fighting, with whom we are fig 
ing, against whom we are fighting, 
we must win, what the boys in the 
are doing, our home front, and what ki 
of peace we must write after we 
Shortages are so acute that we have} 
guard gadgets with our lives. Holl 
once a tiara of neon, now looks dead. Men 
are ata premium. We may cut out screen 
credits, trailers and advertising slum 
save film. The old method of shooting 
“takes” by the score for one usable scene 
is out. Now we rehearse without film 
then shoot when perfect. A camera-crew, 
working with salvaged parts, concocted 
gadget that follows moving players with 
out jolting or bouncing the camera. The 
loss of big stars to the army may neces 
tate a drastic change in plot material 
Hereafter the plot must be foremost. 


1943 


We are shorthanded, short of material, 
working for victory, working our heads 
off, tackling problems we have never cot 
tended with. You won’t hear us squawk 
so long as it helps to win the war. Winning 
means going back to normal, with none @ 
the headaches that Tojo and Adolph havt 
wished on us. It means going to the gol 
course and race-track again. It meall 
premieres and glamour, parties, frivoliff 
and wackiness. The exciting uncertain 
is gone, and possibly it may never re 
but we want freedom on our home f 
and as we convince you that it pays ®@ 
win, we convince ourselves equally. Té 
day we are workers instead of celebrities 
and Hollywood is all out for victory. 





“FLY- THROUGH the air with the greatest of 
ease” and keep both feet on the ground. 


TEA TIME in space isn’t an oddity when gravity 
is tricked. See photograph below for the method. 


FTER YEARS of training and prac- 
A tice dodging hospital beds, an 
acrobat occasionally hits the “big 
time”; but it is an almost unheard of 
achievement to change an adult into a 
stunt star in the twinkling of an eye. 
These pictures indicate that Edna Mun- 
son is a star of the center ring, perhaps 
a second June Preisser; but explanations 
are in order, : 

Not mirrors, but camera location does 
the trick. To give the appearance of 
jumps and gum-swallowing dives, wall- 
paper, pictures and a lamp are placed on 
the floor with a divan reclined in the 
proper position. A man supposedly seated 
upright adds realism. 

A Speed Graphic with Zeiss Tessar 15 
cm. lens was used at {5.6 and 1/100 of a 
second with two #2 photofloods. 

This is the quick way to a reputation 
in the amusement wor'd, provided you 
perform with pictures only. 


IT'S EASY when you know how. A sim- 
ple feat if you have a step ladder handy, 
a roll of wallpaper, and someone willing 
to turn the room upside down. 














DOGS ARE photogenic but temperamental. 
Typical of many dog lovers, John R. Price 
of Minneapolis, amateur cameraman, has 


By Ormal 


Sprungman, 


AP DOG or a Labrador, most dogs 
act much the same before a lens. 
Dogs have temperaments and 
photogenic personalities just like hu- 
mans, and they make striking portraits. 
The type of camera you use is not 
too important, but of course it should 
have a good lens which will focus within 
six or eight feet. Portrait attachment 
lenses are available for most cameras, at 
low cost, and permit sharp closeups 
within three or four feet of the pet. 
Focus sharply on the eyes, and use a 
fairly large lens opening and a shutter 


SPO 


found real sport filming his own and friends’ 
pets. “Focus on their eyes,” says Rice. 
Photo by Ormal Sprungman 


RTS AFIELD Camera Ed. 


speed of at least 1/50th. This will dif- 
fuse the background and concentrate 
attention on the dog itself. The nose 
may be slightly out-of-focus, but this is 
natural, appearing just as it would to 
the photographer’s eye. 

Don’t shoot all your pictures from 
the same angle. Try a worm’s eye view 
looking up, or a bird’s eye view down. 
Instead of always shooting the dog fac- 
ing the camera, swing around and get a 
profile view. These are particularly 
impressive with big dogs. 

Action shots furnish fun for both 

(Page 93, please) 




















THE farm dog who barks in 
PRIZE-WINNING photo by John R. Price the cows each night, as seen 
proves it’s the other fellow’s corn that is in silhouette. 
green. A boy and dog always scores. Photo by Ormal Sprungman. 





A PORTRAIT attachment lens 
for the camera gives head 
closeups like this one of a 
springer spaniel, by John R. 
Price. 


HERE IS the type of photo every sportsman 
likes. Frank Wilson, Winnipeg conservation- 
ist, is shown with his setter and a few coots. 

Photo by Ormal Sprungman. 








Photos: JOE CLARK, Detroit 


GEORGE STACEY 
ENTION OF THE SMOKIES 


By 
M brings either a reminiscent glow 
and wonder where you put your 
negatives or a desire to visit the moun- 
tains and take the camera along. Spring 
is a delightful time to view lilac and dark 
blue mountains against the sky and dis- 
cover dogwood and redbud trees in bloom 
amongst the pines. On the farms, the 
earth is freshly turned and presents a 
pleasing contrast to the woods. Children 
play near the roadside and a colt frolics 
in a pasture. Spring invites pursuit into 
the Smokies. ; 

We bring you not the expected picture 
of miles of mountains, but a more inti- 
mate view of life near Cumberland Gap, 
Tennessee. 

With a camera in hand, your mind 
might quickly pass from the strategic im- 
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SPRING ENCHANTS photographers in 
Smokies with a frisky colt and dogwood t 


portance of Cumberland Gap in the lou) 
ago war between the states and thoughilf 
of Daniel Boone blazing his Wildernem) 
Road through these mountains, but you 
probably would be interested in what tht 
descendants of the early settlers are doimg 
today. 

Religion has an important place. In the 
early spring, immersion ceremonies aft 
frequent, and there persists the belief that 
no harm can befall the convert baptized 
in chilly waters. 

Either on foot or in a car, you are apt 
to come upon a native hunter with his gun 
proudly and easily carried in the hollow 
of his arm or over the shoulder. 

The camera enthusiast who is also a bird 
lover may stalk “peckerwoods”, meadow- 
larks, towhees, whip-poor wills and mock- 
ing birds, which abound in the Smokies 
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“WILL THE WA-TER be chil-ly, oh chilly—be chil-ly.” 





Fortunate is the convert who is 


baptized in the early spring in chilly waters is a common belief in the mountains. 


along with the usual robins, cardinals and 
bluebirds. 

The tiny, country schoolhouse is still 
prevalent in the mountains with the chil- 


dren walking several miles morning and 
evening, all sitting together during school 
hours, and eating their lunches out of pails. 
After you overcome the native shyness of 
the children, you may be able to photo- 
8raph them jumping a grapevine rope or 





squatting to examine wood anemones. 

If a mountaineer’s “Howdy” and usual 
greeting is followed with “come in an set” 
or “hev a cheer’, you are in for a store of 
interesting tales on magic cures and 
witch doctors, gardening practices and 
hunting that may interest you as much 
as the scenic views nearby. There’s some- 
thing about the mountains and_ their 
people that will fully satisfy you. 
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CULTIVATING a cornfield you can fall out of is a tough job, but the farmer isn’t 
“skimped none fur a view’. The corn crops of small farms cover the mountain sides, 
corn for cracklin’ bread, chicken feed, fodder for the stock, and even mountain “dew”. 
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WITH CAR HEADLIGHTS and ultra speed 


film, a snapshot was possible. 


By E. 


LIKE UNPOSED, indoor shots, day 
or night, of people at work or enjoy- 
ing themselves; and the fastest lens 


in my stable is a f3.5. In other words, 
along with several million other folks, I 
can’t dig up the money for a f1.9. I want 
to get on-the-spur-of-the-moment shots, 
sometimes with little lighting, and yet use 
nothing wider than 3.5. Here’s how I 
whipped that handicap. Use the fastest 
35 mm. pan available. 

I’d rather have a fully exposed shot, 
albeit coarse grained and lacking the 
sparkle of slow pan, than to miss entirely. 

There are thousands of us who are not 
interested in salon prints, nor in enormous 
blowups (if only because we’d have no 
place to put them). If, like me, the major 
interest is unposed shots of the wife and 
the children, a smart dog, or the guests at 


THE JACKPOT. An indoor shot in 
the winner’s pleasure was caught. 


HOFFMANN PRICE 


a cocktail hour, there’s no need to cry fat 
a $250 minicam. Dust off your Americas 
made box that cost from $10 to $50 ani 
load it with fast film like Agfa’s Ult 
Speed Pan, Eastman’s Super XX, ami 
Dupont’s Superior Pan 3. 

Be sure it’s fresh, Stay from three tos 
months away from the expiration date 
Unlike normal emulsions, these fantastic 
ally rapid ribbons are inclined to le 
speed with age. But when they are fred 
you can take snapshots by the tricky glow 
of car head lights, or close-ups by the light 
of a match. 

For indoor shots the kitchen is alwaysé 
favorite spot. If your party is a succes 
don’t the guests finally gather there? Ty 
some shots of the crowd around the tabl 
or Sally watching what’s cooking on th 
stove. 
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A LEAP for food. With an aperture of /4, 1/25 of a second caught the gleam in 
“Whiskers’”” eye and produced a good rendition of the texture of his fur. 





HIGH SPEED FILM?. 


In the living room, I’ve gotten well 
exposed shots by the light of a floor lamp 
that held three 60 watt Mazdas. 

Dark panelled rooms are best ignored. 
The same lighting which gave a full ex- 
posure in the kitchen may require four 
times as much in a redwood panelled 
study. 

If you have a meter with a double scale, 
the lower scale reading down to 0.1 foot 
candles, it is easy. Any intensity around 0.8 
is plenty for 1/25 and f3.5, and sometimes, 
you can get away with 0.4. 

Survey the house where you plan to use 
a roll of film and note the zones of ade- 
quate illumination. Stuff your meter into 
your pocket, and thereafter concentrate on 
your subjects. Catch them when high- 
lights help model their features. 

Lacking a meter, just depend on experi- 
ence. Once you learn that a certain floor 
lamp or ceiling bulb such and such a dis- 
tance from the subject, is sufficient, you 


have a basis for further experiment. And 
why not experiment? Suppose you do 
miss at times? After all, you don’t hook 
a fish every time you cast! 

Do you dunk yoyr own? Then get the 
developer giving the utmost emulsion 
speed, and let the grain take care of itself. 
Anyway, blowups on semi-matte paper 
show little grain if you stop at 8x10. 

Let me quote a neighbor whose m:ni- 
cam has paid for itself in semi-professional 
shooting : “Indoors and outdoors, I use the 
fastest film I can get. I lose on quality 
and gradation, but I get every shot, in- 
stead of having to pass up some of the 
very best chances. I feel that ultra-rapid 
emulsions are the best picture insurance 
even though they don’t give the best pos- 
sible picture in every case.” 

I agree. While I have missed many 
a shot because I used slow film and expert 
advice, I’ve never missed one because the 
film was too rapid. 














THE MAN in a Russian blouse and the fisherman reaching for his trout were taken with? 
the same aperture and shutter speed, but superfast pan was used for the Russian. With 
ortho film, the picture of the fisherman is practically a flop, even though the outdoor 
lighting was still fairly good at seven in the evening. The thin negative and printing 
defects which usually accompany it could have been eliminated with a fast film. 











A PLEASANT effect with 
long shadows and depth of 
field. Ultra speed film and 
a small aperture kept the 
entire picture in focus. 











LIGHTING a cigarette produced “Dracula 
Junior’ above. Ordinary hotel room lamps 
were sufficient with f3.5 and 1/25 for the 
informal shot at the left. 

















COMPARE the sharpness of the two cars. The coupe is two lanes closer than the sedan 
to the camera and therefore more apt to be out of focus. Fast film which enabled a 
faster exposure to be used stopped all movement and gave pinpoint sharpness. 

















“LONG SWEETENIN' is cooked proper when it 
tastes right,” says this Ozark hill woman as she 
samples some newly made syrup. This picture 
was traded by the Godseys for several gallons 
of sorghum, and when it appeared in a 
national magazine, it brought in hard money ; 
people wrote Godsey to buy Ozark sorghum. 


THE SWAPPIN’ PHOTOGRAPHE 
OF THE OZARKS... 


By Christopher Raymond 


IGH ON A CREEK above 
H diminutive Ozark store, the cros 
roads postoffice of Oasis, is @ 
cedar-studded bank casting its reflectio 
into Red Bluff Hole. It is more than a 
rendezvous of fox hunters and fish giggers, 
for beneath the sycamores on the shor 
opposite the bluff, basket dinners, picnics 
and fish fries are enjoyed. Every boy fot 
miles around knows the thrill of diving) 
into the deep end of the pool and sendingj 
the trout skittering for cover. The preacher 
knows the stream near the ford as an ideal 
baptismal. 3 
Such a place would appeal to a phe 
tographer; so it is little wonder that 1 
Townsend Godsey’s eagerness to reach tii 
opposite bank of the Long Creek ford, fil 
car couldn’t keep pace with his anticip 
tions, but sputtered, choked, and stood stil 
in the middle of the stream. That mi 
fortune was the turning point in an ee 
nomic approach to life in the hills; for, 
you haven’t heard, Townsend Godsey 
considered the swappinest photographer t 
the Ozarks. 

What happened is this: 7 
Typical of many photographers (and 
backwoods ones in particular) , Godsey was 
not only up the creek without the prover 


PHOTOGRAPHS BY GODSEY 
FROM MONKMEYER 
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THE OZARK hillman in his love for his women- 
folk and his animals perpetuates the character 
of his southern forebears. The interesting light 
in this picture came from taking the picture 
late in the afternoon, when the sun’s rays were 
a soft yellow and the shadows were long. 


TAKING THEIR cue from previous experience in 
the publication of a country newspaper where 
subscribers frequently offered farm produce in 
payment for papers, the photographer’s family 
join in the bartering. Here’s Mrs. Godsey accept- 
ing a basket of eggs from one of her piano pupils. 


[43] 





“THE ROAD To The Goat’s Nest” is one of 
Godsey’s bread and butter shots. Made with a 
miniature camera, shortly after sunrise on a 
misty morning near his studio, it has been a 
ready seller to rotogravure editors and tourists. 


bial paddle but without monetary means 
of hiring anyone to come pull the car out 
of its predicament. So, remembering 
Ozark folks have little cash money yet get 
along very well throughout the year by 
their traditional swapping and borrowing, 
he set out on foot to the nearest cabin 
with camera gadget bag showing daylight 
as it bobbed on his back. 


‘a7. 
A FARM SALE is a gathering place of hill folk 
for miles around. If the farm woman has a 


reputation as a good cook, her canned (and 
bottled) goods always are sought after 


[44] 


». 
GOATS in a dipping corral, taken while the’ 
Godseys were picking out a milk goat. They § 
bought two, one for milk and one as a model, 7 


This picture should provide Godsey with a 
swap for a case of Bock Beer this spring. 


Den Jones’ family wasn’t large, but he 
“shore was proud to swop their holp in 
pullin’ the car outten the crick fer a 
pitcher,” said Godsey. And as Godsey 
posed Den and his folks on the front steps 
of their shake-roofed cabin it came to him 
that if Dan were willing to accept a photo 
in lieu of hard money, likely others would 
be willing to consider photographs as 
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THE COUNTRY editor, Forrest Runyon of the 
White River Leader, poses for a gag shot. This 
background is used when photographing city 
foreigners. 











THE REVEREND and Mrs. F. W. Cran- 
field of the Kissee Mill Community. 
He is an expert wood craftsman and 
gathers his materials from the hillsides 
near his home. The Reverend builds 
coffins and cradles, buries and bap- 
tises, and farms a small tract of land. 


“BARGAIN HUNTER" is one of God- 
sey’s favorite pictures. It was taken 
at a farm sale as a satisfied customer 
lighted his pipe after a smart buy. 
The coat and hat came out of moth- 
balls for the occasion. 
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A GODSEY picture that is a best-seller with edi- 
tors. Much of the action of the movie version 


of “The Shepherd of the Hills” was shot here. 


THE OLD fiddler’s contest was the scene of this 
study lighted naturally from a north sky. 
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acceptable barter material. 

Here in the Missouri Ozarks free-lance 
writer and photographer was to find a 
life for himself, his wife and three chil- 
dren. 

Godsey says one does not become lazy in 
the back hills, merely unhurried, and a 
fellow slows down to keep pace with the 
surroundings. Time is of no great conse- 
quence in the hills. His children have de- 
veloped this hill country attribute, too, 
and the entire family is nearer funda- 


mental things. They see primitive ways 
which have endured for years, of which 
barter is one of the most important. 


Barter is an outgrowth of a day when 
there was very little money among the 
mountain people; when neighbors “bor- 
ried” meat or grain or long sweetenin’ 
until such time as they could replenish 
their own supply by producing it. Money 
still has so little meaning to the hillman 
above its barter value that he seldom hires 














out, regardless of the wages. 

Early in the trading game Godsey re- 
ceived a tip from. the old White River 
ferryman, Wylse Yandell, who said: “Hill- 
billies is ignurant, ignurant as can be, but 
you can’t beat ’em in a swop.” 

Generally speaking, Godsey lets the 
other fellow start the swap and gives him 
good pictures in return because what the 
other fellow start the swap and gives him 
has in surplus and something Godsey can 
use. Pictures are something the hill man 
wants rather badly, yet he cannot well 
afford to put out hard money for them. 

Godsey’s pictures are traded for almost 
anything because if there is no immediate 
need for what is offered it is nearly always 
negotiable through a swap for something 
that is needed. The only thing Godsey has 
turned down was a membership in a golf 
club. 

Miss Scoop—that’s their little female 
foxhound—was added to the Goat’s Nest 
entourage through a swap of fox-hunting 
pictures to the editor of a regional fox- 
hunting magazine. 

Pictures were swapped for a load of 
fence posts, garage service, green beans, 
roastin’ ears, fishing guide service, a paint 
job on the studio floor, butter and eggs, 
letterheads and statements, fishing tackle, 
a hunting horn, long green tobacco, sor- 
ghum, dressed turkey, dental work, photo- 
graphic equipment, introductions to hard- 
to-reach people, help in gathering infor- 
mation for his book, hunting rights, use 
of a rowboat, and canned tomatoes. 

Right now Godsey is looking for the 
owner of a canoe who needs about half a 
dozen salon-size portraits. 

This barter-trade idea has been taken 
up by others in Godsey’s family and, as a 
piano teacher, his wife obtained many 
pupils whose mothers could not conven- 
iently pay in cash but who gladly send two 
dozen eggs per lesson. Butter, milk, sew- 
ing, even laundry service has been pro- 
vided in similar swapping deals. Upon the 
shelves of the Goat’s Nest pantry are forty 
cans of processed chicken which represents 
the harvest of baby chicks brought to the 


piano teacher. 

These trades didn’t always end with the 
completion of the deals because though 
the pictures were made on a swap basis, 
Godsey frequently has been able to obtain 
good feature material that brought cash 
from an editor. And the added benefit has 
worked both ways. 

Pictures swapped a backhills preacher 
for his aid in obtaining a brush arbor 
made it possible for Godsey to get one of 
his best picture series, and the publicity 
brought the preacher outside help and a 
chance to conduct a series of meetings in 
a city church. 

Orders for more gallons of sorghum than 
she makes annually came by mail to the 
subject of a long sweetenin’ processing 
series. 

Few people outside of the hills ever 
heard of the Walking Preacher of the 
Ozarks until pictures of him were circu- 
lated in a roto series. Then came his bid 
for a national radio appearance, national 
magazine publicity and considerable out- 
side aid for his mission’s work. 

Pictures of hill craftsmen and stories of 
their need for wider market outlets for 
their work helped to point out the desira- 
bility of a handcrafts’ survey that may ulti- 
mately mean a state-sponsored cooperative 
marketing program in the area. 

Stories of weavers, chairmakers, and 
others told through photos have helped 
the subjects obtairi recognition. 

At the Goat’s Nest just the other day 
a tight situation presented itself in a tall 
tourist from Texas wanting an informal 
picture made while he was vacationing in 
the hills. There was no argument over the 
suggestion of eight-by-tens in white inslip 
mounts. He promptly ordered a dozen. 

“What do you want for them?” the 
Texan asked. 

“Well, what can you swap?” Godsey 
offered, letting him indicate his expecta- 
tions. 

The man stammered and said: “I 
haven’t got anything but money.” His 
face reddened—or was it Godsey’s—the 
situation so flabbergasted him. 


[47] 





By SUE McDANIEL 


OT ONLY are women photogra- 

phers speedily taking over men’s 

jobs in the navy and army in 
photographic laboratories, but even the 
photographers’ prettiest models have 
found a way to help. 

Since the Army Air Force has encour- 
aged commercial women flyers to ferry 
planes and release the uniformed men 
for combat duty, the WAFS under 28- 
year old Mrs. Nancy Harkness Love are 
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PRETTY New York models, Peggy Badey and: 
Blanche Brewer, have hundreds of flying hours 
to their credit. 4 


ferrying aircraft from the factories to they 
army air bases. 4 

The Women Flyers of America intro 
duced a pay-as-you-go plan which tempt-§ 
ed many models to take flying instruction 


after work and on week ends. You cam} 
see them in New York after their posing 7 
for the day is finished, headed for the 
seaplane base at Skyharbor or the airports 
at Rockaway or Roosevelt field, eager to 
add to their flying hours. 











BARBARA KIBBEE, 26 years old, slim 
and windblown, is the only woman 

ing instructor at the Civilian 
Pilots’ Training Corps in Troy, New 
York. Barbara now flies seven days 
a week from morning to night to 
teach her students. 





Photos: Henle from Monkmeyer, 








AFTER SIX YEARS of modeling, Gay Hayden FOR THE FUTURE army pilots who couldn’t 
is ready for a new job with several hundred take lessons at the airport, Virginia Farr, 22, 
flight hours and a license to her credit. took off and taught them on the country. 
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© PART 2: SEVEN STEPS TO FINE PICTOU! 


PICTORIALISTS are known by the prizes ‘Recently a council of camera ¢ 
it win, and they are forgotten because of ered to learn more about the p 

»~- the ideas they avoid. Indulgent salon judges might make for salons. “Make prints, 

festoon a print with ribbons and reward it lecturer advised, "to which the most ¢ 

for exercises in technique. have the least objection." From these 

It's as though we guided ourselves in the hail all the criticism that | level at piel 

se of a because of the type (how ists. : 


vely is Bodoni) or the discreet richness of The pictorialists, whose minds 


_ «its binding cloth. to create, look about for a sign of 





a landscape meant to him. He desired a es 
scene, he had “Top of the World" to pr 
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ED in boxing beceuse of a friend, an amateur boxer, Chas. Martz weighed every 
test its originality end’worth. Then only did he consider the technique of presenting 











ment, a plan of action; and to them I 
offer a seven-step system to produce fine 
pictures. 

Your logical starting point in produc- 
ing a picture by photography that will 
live must be inside of your knowledge of 
things, must be within your interests. 
Your knowledge of life in general—the 
world, your neighbors, science, architec- 
ture, music, religion, sports, and how to 
get along with your wife’s relatives—these 
are the things that govern or set your 
picture horizons. Working outside of your 
knowledge of things results in a picture 
lacking honesty and forcefulness. 

The logical starting point also must be 
well within your interests. Though you 
may possess a rather complete knowledge 
of some particular subject, it would be 
futile for you to attempt to build a 
worthwhile picture upon this knowledge 
if you are not completely interested in 
the subject. Your knowledge of things 
and your interest in them are the raw 
materials from which ideas for pictures are 
made. 

Let’s assume that you are willing to 
barge into my seven point program. A 
dozen or so, three by five, white cards 
will be invaluable, not only in producing 
the first picture that you will make 
through this system, but the production 
of future pictures. List on each of the 
cards, in perhaps one or two words, the 
subjects of which you have a good talking 
knowledge. You will have to look into 
your “raw material stockroom” to deter- 
mine just what you do know. For example, 
you may have spent your youth on the 
farm. You may find pleasure in recalling 
the collie that brought in the cattle, the 
cat around the barn, the cows eating 
sweet smelling silage. You may decide 
that farming should be listed at the top 
of one of your cards. Do not list a sub- 
ject that you do not know enough about 
to carry on a fairly intelligent conversa- 
tion with one who knows more about it 
than you do. 

Through this first step you will have, 
for perhaps the first time in your life, a 
rather complete catalog of the things that 
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you put into your mental storehouse. 

Step number two may be termed “ 
tion of the subject.” From all of the 
before you, you will probably be able 
select one card that is considerably more 
interesting to you at the moment than 
anything else. When you have selected g 
subject that seems more interesting thay 
all the rest, file the remainder. Every one 
of them may carry raw material that yo 
can eventually work up into an idea 
an original picture. 

The card before you now bears a singlé 
word. The third step is to check you 
knowledge. List in single words or short 
sentences, on the card before you, ev - 
thing that you happen to think of that 
may have some bearing on the subject) 
word. j 

To illustrate this point let me give you 
a typical card from my file. Feeling that 
there might be an original picture somes 
where within my knowledge of boxing, FT 
took a blank card and filled in the subject, 
“Prize Fighting,” in the upper left corner 
I then listed everything that came to mind 
that might have some connection with th 
subject. After a while my card looked like) 
this: 


Prize Fighting 


Punch drunk—throw in the towel 
receptacle for teeth—superstition—= 
knockout — rabbit punch — diamond: 

belt — golden gloves — loses trunks) 
betting odds — road work —old at) 
thirty—trained on beer—turtle-ne 
sweater—big steak for winner—out 

on feet—through the ropes —slick) 
canvas — agony — the bell — mental) 
state of loser—I’ll be sweeping thé) 
gym—why do they boo—left eye is) 
closing—I’ll get up on nine—I hear] 

the bells all the time. 
Words may come slowly at first or you 
may completely fill the card in a matter 7 
of minutes. And some of the things that 
come to your mind may be irrelevant, and 
out of place, but if there is the slightest 
connection between these words and the 
subject, write them down. You have given 
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LOVE OF MUSIC makes the study of a violinist a natural subject to ge rg Poca) 
acteristic is the far away look in the eyes of the wre age sgh pt 0 et 
mouth set and ear intent on the sound of the E string, trying to ge P 
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adds to its effectiveness. 


“Frosty Morning” 


The simplicity of 
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an object of beauty. 





WITH STURDY FLOWERS that know little rain and withstand much heat, a feeling 
is created of the ruggedness and the great distance in desert and mountain country. 
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THE STOOPED FARMER, surrounded by the countryside his efforts make productive, is 


well portrayed though his face is shadowed. 


your mind something that it can work on 
logically. 

When you have finished listing all words 
that seem to have some bearing on the 
subject on the card, you will have a con- 
glomeration of information of little value 
to anyone except yourself. But to you this 
card will be a valuable piece of prop- 
erty. When this job is finished to your 
satisfaction, you are ready for the fourth 
step. 

With the filled-out card in front of you, 
read the first word or sentence, roll it 
around in your mind, ask yourself just 
what it means. What do you think of 
when you look at the word? How might 
the word be used as a title for a picture? 
And if a title comes to mind either with or 
without the use of this word, write it on 
the sheet of paper before you. When 
you write out a little, try to visual- 
ize a picture that will fit the title. If you 
find you have the faculty of actually see- 
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ing the picture in your mind, make a 
rough sketch of it or describe it in a few 
words so that you can remember it. 


Somewhere near this particular stage 
in the process of producing a really worth- 
while picture, you may start cussing the 
system, pictorial photography in general, 
and lastly me. You may have a list of 
possible titles that all sound bad, but in 
spite of all this you will have given your 
mind a workout; and if you have been 
concentrating, you can relax. Check the 
next step to your subconscious, go to a 
movie, tune in your favorite program, read 
a book, or go to bed. Fortunately, our 
minds are two-part affairs. Part one can 
be controlled but part two can best be de- 
scribed as free lance. The conscious mind 
is the one which you use in working out 
possible titles. You can turn it off or on at 
will. Your subconscious mind is independ- 
ent; it selects its own working hours and 
does as it pleases. The subconscious mind 
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© works best when it has something to work 
i ~on. It must be fed by the conscious mind 
" or it may hibernate for indefinite periods. 
It seems reasonable to assume, then, 
that the person who stores the most knowl- 
edge in his conscious mind will inevitably 
have the hardest-working subconscious 
mind. A creative person cannot pack too 
much information into his raw material 
storehouse. 
The fifth step requires no physical or 
mental exertion since it is handled entirely 
by your subconscious mind. And if it is 
on duty, you may be certain that an idea 
for a new picture based upon your hours 
of hard thinking will pop into your sub- 
consciousness as if from nowhere. It may 
come to you on your way to lunch or while 
you are watching a ball game. And, once 
these ideas start coming, there may be a 
number of them. Somewhere in the lot 
you will have the makings of a real pic- 
ture, one that may be far superior to any- 
thing that you have ever done. 


The sixth step is a complete examina- 
tion of the idea that has been delivered to 
you by your free-lance mind. It has been 
my observation that the fellow who does 
not have very many ideas quite often be- 
comes ultra-enthusiastic over the few that 
he does have. So, as a safeguard against 
over-enthusiasm, write down on another 
sheet of paper the new idea that has 
barged in on you for a picture. Ask your- 
self if the idea is original. Has it been 
done before? Can you inject enough indi- 
viduality into the idea to make it seem 
original, even though it may have been 
done before? 


At this point in the process of producing 
a picture, it becomes necessary to deal 
briefly with originality, since it does largely 
regulate the ultimate value of any pic- 
torial idea that you subconsciously dream 
up. It is my impression that we have, in 
Pictorial photography, two widely sepa- 
rated groups, the originators and the imi- 
tators. The originators do a certain amount 
of thinking and a still greater amount of 
observing. They are conscious of the fact 
that originality is largely impossible if one 
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does not have a speaking acquaintance, at 
least, with the pictures that have been 
done before. 

Some years ago, a young printer, I 
worked with, came down to the office one 
morning all out of breath. He had worked 
out a system to dispense with printing ink. 
Type images, according to his new sys- 
tem, would be formed on the sheet by the 
introduction of an electric current. I 
seemed to recall having read something on 
this idea and, after he had told me his 
plan in detail, I made a search through 
our library. I located the article, and 
gave it to him. His idea, almost 100 
percent like that of an inventor of the 
1880s, was original until he learned that 
it had already been done. 

In photography one can never be suri 
of originality unless one cultivates the 
ability to observe and has access to that 
which has been done before. Check your 
new idea against the pictures of the past, 
and if it’s been used before, it will per- 
haps pay you to forget the idea and listen 
in on your subconscious for another. 

When you have convinced yourself of a 
new and original picture idea, an idea 
built upon a firm foundation, your job of 
producing a first-rate photograph is six- 
sevenths completed. The seventh and final 
step is accomplished by pointing your 
camera at the factual facsimile of the pic- 
ture you have in your mind, snapping the 
shutter, developing the negative and print- 
ing the recorded negative image. Remem- 
ber in making this final print that it is 
your picture; that you may do anything 
you care to do with it. If you want to 
make a straight glossy print, make it. If 
you want to use all the control processes 
overlaid or juxtaposed on one sheet of 
paper or whatever material you use, do it. 

If you would like to help advance the 
goal of pictorial photography, if you would 
like to find out what goes on in your free- 
lance mind, if you would like to help con- 
serve critical photographic materials, and 
if you would like to make pictures by pho- 
tography that are individual, give the 
seven-point program a try. — 
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FIRST-QUALITY camera lens 
A always produces a picture of cor- 

rect perspective, correct, that is, 
for the viewpoint from which the picture 
was shot. When looking at a contact 
print, put your eye in the same relative 
position that the camera lens occupied, 
and the objects in the picture will look 
perfectly natural. 

“Oh, yeah!” you say. “How are you 
going to look at a contact print from an 
Argus negative at a distance of two 
inches?” 

You’re in order, for the average human 
eye does not see things clearly much 
closer than 10”. So in the case of the 
picture made with a 2” lens, you must 
enlarge it 5 diameters or more before it 
can be viewed to best advantage. And 
therein may lie some of the reasons why 
camera-club members and salon visitors 
sometimes complain that “she’s a good- 
looking gal, all right, but she doesn’t look 
exactly natural.” 

Two things should be kept in mind 
when talking about print viewpoints: 

(1) Correct perspective results when 
the distance from the eye to a contact 
print is the same as the distance from lens 
to film when the negative was exposed— 
the same as the focal length of the lens, 
for most practical purposes. 

(2) In the case of enlargements, the 
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viewpoint for correct perspective is found 
by multiplying the lens-to-film distance by 
the linear enlargement. 


On these two principles you can build 
several ideas about photography. For 
example, you can work out a simple 
table showing the correct viewing distances 


for prints made with lenses of various” 
focal lengths and at various enlarger mag= 
nifications. On page 63 you will find such 
a table already worked out. It may con 
tain a surprise or two for you. For im 
stance: 

For viewing-distances of not less than 
10”, a print from a negative made with 
a 2” lens is not likely to be most effective 
unless it is enlarged at least 5 diameters. 
Thus the negative from a Contax, Argus, 
Kodak, Ektra, Leica, or similar camera 
using a 2” lens should be enlarged to 
5”’x7%” in order to show proper perspec- 
tive at a distance of 10”. 

An 8”x10” enlargement from a 1x1” 
negative, considering that all of the nega- 
tive width is included, should be viewed 
from a point 16” away. An 11x14” 
print from the same negative should be 
seen from a distance of 22”. 

When such prints are exhibited before 
a camera-club group sitting at an average 
distance of 15 ft. from the easel, can you 
understand why there may be objections 
that the picture lacks “naturalness”? 





AT NORMAL reading distance, about ten 
inches, the above picture will have good per- 
spective, while the enlargement” at the right 
will seem to be compressed and fiat. 


A NORMAL picture to the person working or 
living in city buildings, but abnormal to most 
people. The prairie farmer will probably have 
to take a second look to identify these bugs. 


According to the laws of optics, if you 
divide the distance from a camera lens to 
the film, by the distance from the lens to 
the object in focus, the resulting fraction 
represents the size of the image with re- 
spect to the object. For example, if a 
photographer shoots a picture of a sail 
boat 100 ft. away with a camera having 
a 3” lens, the size of the image will be 
ini or 1/400 the size of the boat. (Dis: 
tance from film to lens is assumed to be 
the same as the lens focal length, although 
actually it is a bit more.) Now if the 


NOW MOVE the page back to about 16 inches 
from the eye. The photograph above now has 
good perspective and a feeling of third dimen- 
sion. Both pictures are made with a negative 
from a 2-inch lens. 


TILT THE page when you look at the above 
photograph, at about 12 inches for the eye. 
At one point it will have a most natural per- 
spective, and give a feeling of height. 


camera addict paddles his canoe to within 
50 ft. of the boat and shoots another pic- 
ture, the image will be sosrg7 or 1/200 as 
big as the boat . . . . twice as large as the 
first image. 
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Suppose the photographer enlarges the 
fiist negative 6 times and the secoud one 
3 times. He will get two pictures in which 
the boat is the same size. But they won’t 
look alike because there was a difference 
in camera viewpoint and therefore in per- 
spective. Actually, the perspective in each 
picture is okay for the particular point of 
view from which the shutter was snapped. 
Incidentally, the correct viewing distances 
for the prints would be 18” and 9” respec- 
tively. 

When you say that a lens produces 
painful perspective or distortion, what you 
actually ought to object to is bad view- 
point. This selecting of uncommon view- 
points has been used to advantage or dis- 
advantage, depending on your tastes, by 
photographers who make such pictures as 
a rubberneck-bus view of the Empire State 
Building. The next time you see such a 
picture, try tilting it and moving it toward 
and away from your eyes until you find a 
point and angle from which the objects 
in the picture look natural. Then you 
will be viewing the scene as the camera 
did when the shot was made. 


There are pictures that, although they 
were taken from an unconventional view- 
point, are not in any way unnatural or 
distorted. When you look out of a 2ist 
floor window at the street below, you see 
only the tops of automobiles, street cars, 
and people. This may be a bit startling 
the first time or two; but you soon get 
used to the elevated viewpoint. Photo- 
graphs from such an angle usually carry 
an extra wallop for cave men and other 
beholders who are not accustomed to 
looking down on traffic; but they look 
perfectly natural to the sophisticated city 
dweller. Aerial views are likewise less 
likely to excite veteran air travelers than 
they are the people who habitually r‘de 
subways. Effective cure-alls on perspec- 
tive cannot be made for this reason. Un- 
natural perspective today may in time be 
perfectly normal. 


Many camera fans believe, incorrectly, 
that a short-focus lens produces distorted 
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perspective. This probably is because such 
a lens often is used to make pictures show. 
ing perspective that looks strange but is 
not geometrically wrong. In other words, 
the short-focus lens, with its tremendous 
depth of field, makes it easy for the pho- 
tographer to select an unfortunate angle 
of view. Often he does this simply by get- 
ting too close to the subject in order to 
obtain a big image on the film. This js 
the reason portrait photographers prefer 
long-focus lenses. They can keep far 
enough back to produce natural perspec- 
tive, yet obtain a large image. The mini- 
ature-camera owner can make equally 
pleasing portraits with his 2” lens by 
shooting from the same distance as the 
long-focus portrait photographer, and sub- 
sequently enlarging the image until it ‘s 
big enough to view at a normal distance. 

Telephoto and wide-angle pictures fre- 
quently look distorted because the eyes 
cannot conveniently be placed at a point 
corresponding to the camera viewpoint. 
Try holding your eye very close to the next 
wide-angle picture you encounter, and if 
you can focus your eye closely enough, you 
may be able to find a point at which the 
picture looks perfectly natural, Another 
stunt is to bend a wide-angle print to form 
a cylinder whose convex surface is toward 
you. 


And so, to summarize : 


Look at prints from a distance equiva- 
lent to the camera lens focus, or the focus 
mu'tiplied by the degree of enlargement. 


Make your prints to a degree of en- 
largement that will permit them to look 
right from the distance at which they will 
be viewed. Thus a satisfactory viewing 
distance for a salon print might be 30”. 


Avoid extreme lens angles when making 
portraits, pictures of small objects, etc. 
Do this by using a long-focus lens or by 
keeping small the image produced by a 
short-focus lens, and then enlarging to the 
required size. 


Remember the average human eye does 
not see well at distances closer than 10”. 
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. Print Viewing Distances, in Inches 
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-_Underscored numerals represent viewing distances less than the average minimum of 10”. Some 
people can see objects sharply much closer than the minimum. 


TABLE Il 
Best Viewing Distances For Projected Pictures, Including Movies 
Fractional, 
Projector Screen-to- For 10 ft. ~ <= Por 20-ft. 
Camera lens lens focus, projector throw, dist. throw, dist. 
focus, inches inches | distance from screen from screen 
i 2* VY, 5’ 10’ 
2 2 ! 10’ 20’ 
3 2 1p 15’ 30’ 
4 2 » ee 20’ 40’ 
I 3 Vy 3’4” 68” 
2 3 2, 6'8” 13'4” 
3 3 I 10’ 20’ 
4 3 IN, 134” 26'8” 
1 4 W 2’6” 5’ 
2 4 I/p - 10’ 
3 4 Vy 76” 15’ 
4 4 I 10’ 20’ 


* This is the standard focal length for 16-mm motion-picture projector lenses. 
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By Joseph Wechsberg 


* CANNOT TELL YOU,” President 
I Roosevelt said in his message on 
the State of the Union, “whether 

we are going to hit them in Norway, or 
through the Low Countries, or in France, 
or through, Sardinia or Sicily, or through 
the Balkans, or through Poland—or at 
several points simultaneously . . . But we 
will hit them heavily and relentlessly . . .” 


Should it turn out to be “Sardinia or 
Sicily” or any other part of Italy, dough- 
boys will be glad they brought their cam- 
eras with them. Italy with its burning 
colors, its brilliant sunlight and deep-black 
shadows, its dark-blue skies and jade-green 
waters always has been the Holy Land of 
painters and photographers. Wherever 
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Henle from Menknoe 


NEAR SORRENTO, on the Bay of Naples, the 
houses climb the steep cliffs ; the brilliant colors 
of the fishing boats, and the fishermen at work, 
make a Kodachrome happy hunting ground. 


you focus your camera, you'll find a 
wealth of pictorial subjects, from the 
beaches of Sicily to the snow-covered 
peaks of the Alps in the north. 


If you are a landscape-sentimentalist, 
your heart will beat faster at the view of 
Vesuvius through a triptych of stone pines 
or an ornate gateway; the panorama of 
the Bay of Naples, “See Naples and Die” ; 
or the magnificent terraces of Capri where 
Tiberius, the great successor to Augustus 
Caesar, spent the last ten years of his 
eventful life. You'll admire the cliffs of 
Monte Solaro which rise abruptly from 
the sea to a height of 900 feet, and the 
lavish gardens of Sicily with some 800 
species of indigenous plants. (Be sure to 
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Philip D. Gendreau 


ALL ALONG the road up the slope to Mt. Vesuvius are modern Italy’s architectural 
gems, the villas. Through the ornate gate of one of them this framed shot of the 


sleeping volcano was made. Vesuvius is the sign and landmark of the City of Naples. 
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Riccardo Montcalvo 
“THE FISHERMAN.” The place: 


Torino. The time: always. 


THE HORSES of San Marco. Every- 
one takes a snapshot of them, not 
everyone gets so dramatic a framing 


as Fritz Henle. 


Henle from Monkme yer 





Moeckel from Monkemeya 


IN TUSCANY flows the Arno, and the warm sun 
smiles on acres of olive trees, grapes for wine, 
beauties to carry it, and the artists who made 
Florence the city of famed beauty. 
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have your filter with you! And if you 
have some color film, this is the spot to 
use it.) 

If it’s genre studies you're after, you will 
be fascinated by the picturesque little 
towns in Southern Italy, clinging to the 
steep hillsides; the medieval winding 
streets of Siena, the majestic coastal scen- 
ery of Amalfi; the beautiful shore of Lake 
Garda, the poetic beauty of Venice’s door- 
ways and canals. Keep away from the fa- 
mous showplaces of which there are ex- 
cellent postcards. Nowhere is there more 
fun in “discovering” new beauty than in 
Italy which has been so thoroughly cov- 
ered by Thos. Cook & Son and the Ameri- 
can Express. See only a little at a time 
but enjoy it; let the quaint, old spirit 
seep into your heart. Much has been de- 
stroyed in these past years of Mussolini’s 
sad opera buffo; many a kind spirit has 
been killed under the boots of the Nazi 
invaders who have made Italy another 
German colony. But Italy’s charm is too 
strong to vanish completely. 


You'll learn a great deal about compo- 
sition and design in Rome. The fountains 
and churches, the glimpses of ancient 
splendor through a doorway of the Colos- 
seum, the Borghese Gardens and sunlit 
squares, the courts and tombs and hills. 
And if you want to shoot portraits, take 
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Alfa from ateuse 


ALL THE BOOKS of the Biblioteca Valle in 
Rome are fine Frascati wines. The patrons are 
here taking up volume one of a three volume set. 
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close-ups of the gold, grizzled, rugged 
Sicilians with their strange mixture of 
Phoenician, Carthaginian, Greek, Gothic, 
French, Spanish and Arabic features; 
of peddlers carrying hardware, pottery, 
sheepskin; of peasant women carrying 
lemons in broad baskets on their heads ; of 
Messina’s venders, Paola’s water carriers. 

Invasion will be nothing new to the 
people of Sicily. In the past three thou- 
sand years their island has been occupied 
by fifteen different nations. It has also 
been invaded every year by some 50,000 
tourists, most of them carrying at least 
one camera. Sicily is one of those magic 
islands, where it is very difficult to spoil 
a roll of film. There is the big city of 
Catania, today regimented by the Luft- 
waffe, who have built an important base 
there. In peace-time Catania was exciting 
on a Sunday morning after mass, when 
the cafes were crowded with fantastically 
attired young men and beggars were get- 
ting plenty of alms in front of the 
churches. The bazaarlike markets were 
full of pushcarts with painted sidewalls. 
There’s Taormina, with the Etna as suit- 
able background, and Isola Bella and 
Cape San Andrea inviting you to use your 
camera. Today, Italy is breaking up under 
Allied assaults; but the colors and shadows 
and lights of Isola Bella are still there, 

(Continued on page 97) 
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Paul Steinberg 


SUNSET ON the Grand Canal in Venice con- 


trasts the beauty of the old city with the com- 
merce that the modern port has attracted. 
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A bird lover with a lot of patience is Miss 
Lydia Dietze of Dayton, Ohio, who was able 
to tame a humming bird and take these two 

pictures with a 
1%” extension 
tube on a Super 
Pilot camera. A 
medium yellow fil. 
ter, Superpan 
Press film, f8 and 
1/200 second were 
used. 


Howell E. Stuart of Cleburne, Texas, dub- tila gaan : 
bed the picture of his waiting pet, “Hungry “Nite-lite is the title Sergeant Albert Good- 
Kitten”. A GE No. 11 flashbulb and Kodak man of New Orleans, La., gives to his picture 


Vigilant at f22 were used with Superpan Su- of a night reader on the unusual sidewalk 
preme. benches of Jackson Square, New Orleans. Ser- 


geant Goodman made a fifteen-second exposure 


t {11 with a Speed Graphic. 
After reading Get Space In Your Pictures in at f11 with a Speed Graphic 


MinicaM, Robert L. White, Dayton, Ohio, says 

he loaded his Kodak f6.3 with Panatomic X 
and went hunt- 
ing. This pic- 
ture was one of 
the results and 
agrees with the 
idea presented 
by Nathan 
Lerner in_ his 
article. To pre- 
vent the banks 
from washing, 
blocks are set 
along the edge 
of the river. 
Mr. White used 
the blocks of 
concrete to get 
depth and effec- 

tively carry the eye into the background. 
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A Canadian snow scene from N. A. Mosley of 


Ontario has the soft, fluffy snow that camera en- 


thusiasts list in their prayers. 


A Zeiss Ikon lens 


and Verichrome 120 film were used at 1/25, f4.5. 


When the trainman came through the car, 
Private E. E. Weatherson, Ft. Benjamin Harri- 
son, Indiana, couldn’t resist snapping the jovial 
fellow. Private Weatherson used Superpan 
Supreme in a Detrola Model H, Wollensak 4.5 
lens and shot at 1/50, f22 with a GE No. 5 


photoflash in a Kalart synchronized flash unit. 


We wonder if 
David Klemer of 
Mount Hermon, 
Mass., had a dizzy 
sensation after 
shooting this street 
It's a 
composi- 


intersection. 
striking 
tion and cropping 
of a commonplace 
sight for city dwell- 
ers. 


“Double Crossed” by Leonard S. Rubin, New 
York City, was made on Eastman Super XX 
with a Rolleicord, f4.5 Zeiss lens at f4.5 and 


1/50 shutter speed. After a whipping, “Wicky,” 
Rubin’s dog, retreated under the table and 
looked out distrustfully. Although forgiven, he 
still isn’t too sure about the food he is being 
offered. 
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PHOTOGRAPHY 


CLIP SHEET 


GENERAL CONSIDERATIONS IN TONING PRINTS 


The quality of a print can often be increased 
by toning so that the color emphasizes the mood 
or character of the picture. Blue toning gives pleas- 
ant results in machinery pictures, glass studies, sea 
and snow scenes. Portraiture is sometimes more 
naturally rendered by sepia toning, especially in 
auburn and brown haired individuals. Green ton- 
ing is popular for both landscapes and marine 
scenes. No hard and fast rules for certain colors 
can be set down because gold, brown, blue, green 
and red may be used interchangeably according 
to individual taste. 

Regardless of the color or method of toning 
followed, there are some general points to keep 
in mind. 

1. Care should be taken that enameled trays 
used in toning are perfect. If chipped, iron rust 
will cause blue spots. For this reason rubber trays 
are especially useful. 

2. Cleanliness is a must for good results with 
toners. Impurities cause spots, discolorations, and 
generally unsatisfactory results. Scrub the trays 
thoroughly and rinse well before attempting to 
tone any prints. 

3. Sometimes desired results are not obtained 
with certain papers because the chemicals used 
affect various papers differently and satisfactory 
toning will result with another type of paper. 
Commercial toners should be used with the type 
of paper recommended. In general, bromide 
papers do not tone well with all toners, but copper 
toners, can be successfully used with bromide 
prints. Chloro-bromide papers are usually pre- 
ferred as well as chloride papers (a slow emulsion 
type used in contact work). If your first toning 
experiment is not what you want, change paper or 
original developer or the toning formula. 

4. A good black and white print makes a good 
toned print. Toning is not a method to make over 
bad prints. A light print will increase its density 
with some toning processes, but decrease it with 
others, so the manufacturer's instructions should 
be carefully read before starting. 

5. The type of developer used to produce the 
original silver image affects the final toning char- 
acteristics. It has been found that variations in 
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colors often can be traced back to the use of 
different developers. The color of a print, unless 
treated in a special toning process, depends upon 
the size of the silver particles that make up the 
image. 

Blue-black tones result from large silver grains 
and warm brownish tones from small silver parti- 
cles. Diluting the developer and shortening the 
developing time tend to decrease the size of the 
silver grains and produce a warm brownish tone. 
Hydroquinone tends to produce warm tones when 
used by itself. Metol yields black or blue-b'ack 
tones. When potassium bromide is added to the 
developer, the image tends to have a brown tone. 
By adding various amounts, many different shades 
of brown result. 


TONING BY CONVERTING THE SILVER IMAGE 
INTO COLORED METALLIC SALTS 

Certain metallic compounds p s different 
colors, and by converting the grey silver image 
into one that is made up of a silver compound 
such as silver sulphide, an entirely different metal 
compound and color is obtained. 

There are solutions on the market that tone on 
this principle in one operation, and these can be 
obtained from your photographic dealer. 

If you mix your own chemicals, this toning oper- 
ation generally requires two steps. The black and 
white print is placed first in a bleaching bath. 
The metallic silver particles are converted into an 
intermediate compound such as silver ferrocyanide 
and then the print is transferred into a redevel- 
oper incorporating the toning agent, such as sul 
phur, mercury, iron, etc. 

Since sulphide toners which produce sepia shades 
are the most popular we list the methods: 

1. Direct sulphide processes in which the metal- 
lic silver image is changed directly to silver sul 
phide in one operation. 

2. Indirect sulphide processes in which the silver 
is first changed to an insoluble silver salt or @ 
mixture of silver and mercury salts which are then 
altered to sulphides of these metals. 

(In the next issue of Minicam, we shall give for- 
mulations for the indirect sulphide processes and 
present blue and green toners.) 
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DIRECT SULPHIDE PROCESS EjS 


DIRECT TONER SEPIA 


Make the print in the usual manner, fix thor- 
oughly and wash for 5 to 10 minutes in cold run- 
ning water. It is not necessary to wash prints 
thoroughly before toning, but only sufficiently to 
remove most of the hypo from the paper. 


TONING: The concentrated toner such as Agfa's 
Direct Sepia Toner should be diluted | part toner 
with 50 parts warm water about 105° F. (40° C.) 
Note—The toning solution may be used at room 
temperature, but results will be better and action 
of the solution more rapid when it is used at a 
higher termperature. 

Place the print into the toning solution for a 
period of 3 to 10 minutes, giving it frequent agi- 
tation to assure uniform toning. The toner works 
to completion so that there is no harm allowing a 
print to remain in the solution for several minutes 
after it has reached its maximum tone. 

WASHING: After toning, wash the print thor- 
oughly, for 30 to 60 minutes in running water and 
dry in the usual manner. 

SUGGESTIONS: The concentrated toner has 
excellent keeping qualities if stored in a stoppered 
bottle, but the diluted toning solution should be 
discarded after use. A 4-ounce bottle of concen- 
trated toner is sufficient to tone about 150 8x1I0 
double weight prints with excellent uniformity. 


HYPO ALUM SEPIA METHOD 


As implied by its name, this toner consists mainly 
of two compounds, namely hypo (sodium thio-sul- 
phate) and potassium alum. When the acid alum 
is added to the hypo, sulphur is precipitated; this 
combines with the silver image to form brown silver 
sulphide. A silver “ripener" is also added to pre- 
vent the hypo from attacking the metallic silver. 
Chloride, bromide and iodide salts of silver are 
employed for this purpose. The bath may be used 
indefinitely. It is imperative to mix the solutions 
in the order listed since deviations from this order 
will result in failure. 

Solution A: 
Metric Avoirdupois 
2350 cc 80 oz. 

Hypo (sodium thio-sulphate) 450 g 16 oz. 
Solution B 

Water 

Silver nitrate . 

Solution C: 

Water 

Potassium iodide 5g 40 gr. 

Add solution "B" to solution "A". Then add 
solution "C" to the mixture. Finally add 105 gms. 
(34 oz.) of potassium alum to this solution, and 


heat the entire bath to the boiling point, or until 
sulphurization takes place (indicated by a milky 
appearance of the solution). 

Prints should be toned at 110° F. to 125° F. 
(43° to 52° C.). Agitate prints occasionally until 
toning is completed. 


HYPO-ALUM GOLD SEPIA PROCESS 


Hypo alum gold toner produces even more 
beautiful sepia tones than the regular hypo-alum 
bath. This toner is made by adding a soluble gold 
salt, such as gold chloride or gold sodium chloride, 
to a solution of hypo-alum. A “ripener" is also 
added as in the case of hypo-alum. It is neces- 
sary for obtaining good tones that the gold de- 
posit be rapid. Since the solution must be kept 
alkaline, sodium phosphate is being added to the 
toning bath. 


Solution A: 
Metric Avoirdupois 
Boiling water (distilled)....4000 cc 128 oz. 
Hypo (sodium thio-sulphate) 450 g 16 oz. 
Potassium alum 56 g 2 o2. 
Boil the above for 2 to 5 minutes, allow to cool 
and then add: 
Sodium phosphate 2 o7. 
Test this solution with red litmus paper; if the 
litmus paper does not turn blue within | minute, 
heat bath again, and add sodium phosphate in 
2 oz. (56 g) quantities until the solution has be- 
come alkaline, then dissolve: 
Metric Avoirdupois 
. 49g 60 gr. 
30 cc 1 oz. 
8g 120g 
1 oz. 
Separate solutions are made of the silver and 
bromide; each dissolved in loz. (30 cc) of water. 
The bromide solution is poured into the silver solu- 
tion. The resulting mixture, precipitate and all, is 
then added to the hypo-alum bath after the latter 
has thoroughly cooled. 
Solution B: 


1. Silver nitrate ....°. 
Water 
2. Potassium bromide 


Metric Avoirdupois 
Gold chloride ... ee 15 gr. 
Water 15 cc I oz. 
To use, add | dram (37 cc) of gold solution 
(solution "B") to each 16 oz. (500 cc) of hypo- 
alum bath (solution "A"). Tone at 90° to 110° F. 
but do not exceed 110° F. This toning bath will 
tone approximately 150 4x 46-inch prints. Prints 
should be agitated during toning to insure even 
tones. After completion prints should be rinsed 
and fixed again in the regular fixing bath for about 
5 minutes and washed and dried. 
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make your own 


LENS SHADE 


By JEAN CARTER 


ECAUSE A LENS SHADE is an 
extra, many camera owners do with- 

out it, even though a lens shade is essen- 
tial to good results. Here is a simple way 
to make an inexpensive and accurate one. 
Draw a diagram similar to Fig 1, using 
the measurements of your camera to ob- 
tain the correct view-angle of your lens 
and shape of a hood. Draw a horizontal 
AB, cutting it with DF, the diagonal of 
the film or plate used, so that DF is per- 
pendicular to 

AB and cut 

into two equal 

parts by AB. 

Using 35mm. 

film, DF would 

be 134 inches. 

Measure off 

from DF along 

AB the focal 

length of the 

lens. The 


LENS SHADE focal length 


(from inner tube) 


FIG. 1 








will be found on the lens barrel in centi- 
meters. Since 1 cm. equals .3937 inches, 
the length is easily converted by multiply- 


[72] 


ing. Draw lines DL and FL extending 
them beyond L. Erect MO just beyom 
the lens point L, so that it is perpendicuf 
to AB and bisected equally by AB. 

is to be the diameter of the lens barn 





At M and O draw MN and OP parallel 
to the continuations of DL and FL. 
Draw in QR, which is the length of the 
hood, and it may be twice the diameter 
of the lens barrel or longer if convenient. 
At R erect another perpendicular, which 
completes the outline of the hood MO.- 
TS. 

MO.TS is now drawn in Fig. 2 and SO 
and TM continued until they touch at C. 
With C as center, draw two arcs from 
M and T. Bisect MO, and with the com- 
pass set at MV bisect arc MZ six times. 
Draw KW which completes the pattern 
for the hood MT-KW, which is rolled 
into a cone that fits the lens barrel. A 
collar allowance may be figured beyond 
KW if the hood is to be snapped together 
when in use and carried flat. 

Suitable materials are black paper, thin 
metal or rubber from an old inner tube 
as in the illustration. The closure depends 
on the -material used and whether it is 
to be permanent as with glue, or solder, 
or snapped or folded to fit together just 
when used. The shade should be painted 
a flat black inside for best results. 





© | 


of the Minicam Christmas Card Contest 


FIRST PRIZE-$15.00—Louis Gardner, Detroit, Michigan 
SECOND PRIZE-$10.00—Hugh G. Kingsley, Worcester, Massachusetts 
THIRD PRIZE-$5.00—P. J. Everest, Baldwin, New York 


TEN ONE YEAR SUBSCRIPTIONS TO MINICAM 


Cpl. Ted Littlefield, Douglas, Ariz. Clyde Stoutenburgh, Mt. Washington, 
H. J. Stalker, U. S. Naval Air Station, Ohio. 
Norfolk. Va. F. Ritter, Cicero, Il. 


A. Center, San Diego, Calif. Allyn K. Thayer, Cleveland, Ohio. 


Cpl. James L. Ford, A. P.O. 957, c/o , , 
Postmaster, San Francisco. Edward R. Lang, Wyoming, Ohio. 


Lester S. Avery, Hamden, Conn. Alphonse J. Martin, Chicago, Ill. 


HONORABLE MENTION 


Ame W. Philpula, Philadelphia, Pa. Frin & George Vanden, Taos, New Mexico. 
J. W. Simpson, Jr., Buffalo, N. Y. Edward B. Heyl, Washington, D. C. 
George H. Loh, Rockville Centre, N. Y. Jack W. Hall, Des Moines, Iowa. 

Leroy E. Freiberg, Chicago, Ill. Margaret Ennis, Brooklyn, N. Y. 

James K. Ufford, West Newton, Mass. William Bacon, North Oxford, Mass. 

R. R. Coates, New Brighton, Pa. Myrtle Hogan, Corning, Iowa. 

Arthur H. Stone, Springfield, Ill. Eugene L. Eckfield, Algonac, Mich. 
Hilda Ferguson Hampiler, Kennett Square, Pa. A. W. Cone, Olympia, Washington. 
Frank J. Janebax, Jr., Cedar Rapids, Iowa. V. N. Tillery, Chattanooga, Tenn. 

M. F. Smith, Stratford, Ont., Canada. W. Taylor, Jamaica, N. Y. 

W. E. Windsor, Springfield, Pa. G. William Holland, Philadelphia, Pa. 
Eddie McGrath, Jr., Detroit, Mich. Warren T. Oates, New York City, N. Y. 
Joseph W. Seifert, Pensacola, Fla. Matthew J. Murphy, Halifax, N. S. 
Everett W. Saggus, Elberton, Ga. William N. Wright, Cambridge, Mass. 
John Gibson, Savannah, Ohio. Joe Bochsler, Mt. Hamilton, Ont., Can. 
Robert J. Lauger, Chicago, Ill. Jim Allen, Rockhill, S. C. 

Mrs. Granville H. Gillette, Samoa, Calif. Dr. John Kelch, Philadelphia, Pa. 















































“WEDDING CAKE." Flash exposure, Agfa Pio- 
neer Camera. This is the first picture, as far 
as we remem- 
ber, that shows 
the bridegroom 
standing away 
from the bride. 
The chief fault 
seems to be a 
scattered condi- 
tion that mini- 
mizes the pic- 
torial effect. Put your subjects as close together 
as possible and don’t let them stare into the 
camera ; this creates an unpleasant feeling that 
the picture was posed. You might have seated 
the young lady near the cake and had the 
groom stand close to her, both admiring the 
cake. 

The flash exposure made the white spots 
chalky, and the background should have been 
brightened by a few lights. 





“COAL MERCHANT.” Leica G Camera, 1/200 
second, f8 red filter, Agfa Supreme film. A 
very effective shot with the subject nearly cen- 
tered and the bushes forming a logical back- 
ground parallel to the barges. The mirror 
effect, though slightly fading because of the 
moving water, definitely increases the pictorial 
value. We suggest only a slight trim along the 
lower edge to create a more compact, con- 
densed condition. 
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“AT WORK.” Leica Camera, Gaevert fine grain 
film, 1/50 second at f6.3. The photographer 
saw an ordinary subject pictorially and handled 
it well. The corrugated iron plate contributed 
perspective. The approach from below was cor- 
rect for the man’s shadow to cast a grotesque 





pattern on the iron plate. The exposure was 
a problem: long (to make the shadow on the 
man’s face transparent), or short (so the sunlit 
part of the plate won’t appear overexposed). 
The photographer chose a middle way. The 
composition is exceedingly well balanced; there 
is plenty of tonal contrast, everything on this 
picture is sharp, brilliant, pointed up. 


“SPIRITS.” Jiffy Kodak, 1% minute exposure 
by a 60-watt 
bulb. By expos- 
ing very long 
with the light 
of an ordinary 
bulb, you cre. 
ated a distinct, 
somewhat mys- 
terious atmos- 
phere. Perhaps 
it would be bet- 
ter to concen- 
trate on fewer 
subjects and 
: bring them into 
some co-ordination. This would make us forget 
the lack of beginning and end, which seems to 
prevail. The shadows are a bit too heavy—un- 
less the gloomy mood was intended ; but there 
is a certain dramatic quality about this shot. 



































“WAH.” Voigtlander, f11, 1/100 second. This 
is a good close-up of one of the last two pandas 
permitted to leave China by Generalissimo 
Chiang Kai-shek. The drawback seems merely 
one of adverse lighting conditions. Sidelight 
and a light filter would have helped to bring 
out the texture of the fur. Be sure never to 
use a dark background for dark animals. You 
could block out the background on the nega- 
tive or mask it out in printing; and, if you 
don’t want to bother, try a harder sort of paper 
which will give more contrast. 


“SOME CATCH." Kodak Petite, 1/25 second. 
The waggish expression and the funny posture 
with the ball 
are attractive; 
the chief set- 
back is its gen- 
eral out-of- 
focus condition. 
However, there 
should be a 
way to print 
this negative 
better than you 
have. Try more 
cutting off; 
nothing but the 
subject counts. 
Try a hard 
paper. This 
shot shows very 
good posing—it is too bad that the general lack 
of sharpness and contrast robs it. 





MINICAM'S Being Critical column is main- 
tained to help you create better pictures. If 
you would like a picture analyzed, free of 
charge, send the print to “Being Critical 
Editor," Minicam Photography. 






















































“FISH BOWL." B&J Press Camera with Ektar 
Lens, f16, 1/25 second, Agfa Superpan Su- 
preme. A shot of interest that indicates a gen- 
uine feeling for pictorial effect. It takes time and 
patience to hold off until the fish form an or- 
namental pattern of pictorial effectiveness ; we 
regret that the composition is somewhat one- 
sided, due to the lack of subject matter on the 
right side of the bowl. We like especially the 
transparent effect of the fish in the foreground. 

We think it’s easier to catch fish with a rod 
and line than a camera; but when a photogra- 
pher succeeds in catching the pattern and tex- 
ture of the scales of a fish and the movement of 
fins and tail as it swims about, then he has a 
picture. 

It might be worthwhile to experiment with 
different angles of lighting. Advertising pho- 
tographers, who are wizzards of effect, usually 
light such a subject from underneath, using a 
glass or otherwise transparent plate. Try cross 
lighting and straight side light, which might 
help to bring out the quality of the water a 
little more than your way of lighting. Avoid 
a dark background which robs you of much 
effectiveness in the upper part of the picture. 
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By RALPH HABURTON 


F YOU HAVE to use hard water in compound- 

ing developers, don't count on filtration alone 
to remove the impurities. Use a sequestering agent 
to prevent precipitation. We recommend sodium 
hexameta-phosphate ("Calgon at the corner 
store) for cleanliness. Use about a half teaspoon 
to the gallon, more or less, depending on the 
hardness of the water. 


RS 


Dry ice can be used to produce some extremely 
dramatic effects, particularly in cine work. Try it 
in @ narrow mouthed flask, partially filled with 
water, or fade into a scene by using a fan to dis- 
pel a cloud of the gas that is released, thereby 
revealing the next scene. 





Control that impulse! Within a few days of the 
time that you get your first press type or miniature 
press type you'll start haunting used camera de. 
partments—haunting for a long focus rapid recti. 
linear lens, "just for portraits, you know." When 
you get it, it will probably turn out to be neither 
very rapid nor very rectlinear. Why not try a 
negative supplementary lens instead? You'll at 
least have a good shutter that way, and if you use 
a synchronizer you'll need no special tripper. 


ey 


Lenses are usually located in the center of the 
lens-board. The position is determined by the 
intersection of the two diagonals. It seems a good 
idea to ditch this X- 
marks - the - spot _pro- 
cedure once in a 
while and mount the 
lens definitely off - 
center. This will en- 
able you to get more 
rise than the rising 
front normally gives 
on either press or 
view cameras’ The 
lensboard can also be 
put in upside down 
or sideways to in- 
crease the extent of drop or side shift. When you 
want the lens centered, use the rising front adjust- 
ment since it is possible to have the lens centered 
even when the lens-board is off-center. 








Open to 











ject interest and initial 
impact. | 
Amateurs and 
Professionals, 

including News 
Photographers 








fessional. 


APRIL CONTEST CALENDAR 


| Photographs mu.t dramatize | $500 War Bonds Award- | Victory Photo Contest, | Last day each 
some phase of our civil-| ed every month. | Victory House, Per-| month. 


$25 in awards, including Camera Contest Editor, 
three $5 prizes weekly. 


Subjects Prizes 
Amateurs 
ian war effort. 
Amateurs Any Wey OAD $25 in awards, | 
Amateurs Any. Award based on sub- | $.0, $5, $4, $3. 


or “4 typical Grandma to- | $25 War Bond to Ama- American Grandmas 
ay. | ¢eur. } 
$25 War Bond to Pro- 


| For copy of rules, write to | Closing Date 





shing Sq., Los Ange- | 
les, California. } 
} Weekly. 
Chicago Herald-Amer- | 
ican, 326 W. Madison 
St., Chicago, Ill. | 





| - —__— — - -| 
| Mechanix Illustrated, | 24th of each 
1501 Broadway, N.Y.C. | month. 


Apel 1h 
Association, 313 Madi- | 


son Ave., N. Y. City. 





Amateurs 
gore of Philadelphia 
oological Garden. 


| 


Any picture taken within | Ist, $15; 2nd, $10; 3rd, | Mrs. Isabelle Kauffeld, April 18th 
$5, and other awards. 


Philadelphia Zoologi- | 
cal Garden, 34th %. | 
and Girard Ave., 
Philadelphia, Pa. 























Press Pictures in which cigars | $50, $25, 5 awards of | Photo Judges, Cigar | June 30th 

Photographers play a news worthy part $20, 5 awards of $10 Institute of America, | again on 
cad. which were taken in and extra awards for | Inc., 630 Sth Ave.,| Sept. 30th 
course of regular duties special merit. New York, N. Y. | & Dec. 3ist 
and published. | 

Any Wild or domestic animals | $25, $15, $5, $3 (10) and | Contest Editor, ‘Our | June 30th 
or birds. $2 (10). Dumb Animals," 180 





Longwood Ave., Bos-) 
ton, Mass. | 
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Photo by U. S. Army Signal Corps 


SAVE...TO Bring Them Home Victorious ! 


We at home have a job to do... that of 
hastening the victorious return of our sons, 
fathers and brothers who are fighting on the 
far-flung fronts of this global war to preserve 
the freedoms we cherish. 

Of course, many of us are now engaged in 
the production of ever-increasing quantities of 
war materials. We are also buving more War 
Bonds and Stamps. And we are living under 
stricter wartime rations. But we can do many 
more things. 

We can help shorten the road to Victory 
through additional, voluntary conservation! We 
must willingly do without those things which 
are not as essential to us at home as they are 
to our Armed Forces. We must avoid all waste 
of critical materials. We must extend the life 





FOLMER GRAFLEX CORPORATION, ROCHESTER, N. Y., U.S. A. 


The Army-Navy “E’’ Flag, for high achievement 
in the production of war equipment, flies over the 
Graflex plant. To every member of the Graflex 
organization it is a symbol of work well done— 
and a challenge to greater accomplishment. 


of our irreplaceable possessions through most 
careful use. 

In our photographic work, it is our responsi- 
bility to safeguard and conserve valuable 
equipment and materials. If you own and use 
a GRAFLEX or GRAPHIC Camera, you will 
find the Graflex Custémized reNEWal Plan a 
definite method of prolonging its life—a pro- 
gram that assures you of continuing depend- 
able service. 

And, for information and suggestions that 
will save you time, materials and money, get 
Graphic Graflex Photography ($4) and Photo- 
graphic Enlarging ($1.95), available from your 
Graflex Dealer. 


Buy U.S. War Bonds! 


 YCAMERA 











By DON M. PAUL 


OLLYWOOD, once renowned for lavish ex- 
H penses, has been kicked in the teeth by 

restrictions, manpower losses, curtailment of 
film, censorship, and every war limitation that can 
be applied. Half of its personnel has left for war 
fronts. Its work has been doubled by drastic 
changes that require more research, worry and 
labor, with few materials and fewer material 
sources. 


Despite all that, innovations have come out that 
promise greater efficiency with less expense in days 
to come. A new puncture-proof, scratch-proof 
glass, for instance, which is manufactured from 
milk, is used as a camera and lens protector on 
“The Kansan" set at Harry Sherman's, to deflect 
bullets fired directly at the camera. Projection 
shows the pellets striking the screen, flattening, 
flicking off. . . . Warner Brothers, confronted with 
a straw shortage, sprays old straw with varnish, 
makes it photograph as good as new. .. . RKO, 
required to feed stars on the “I Walked With A 
Zombie" set, rationed foods such as butter, sugar, 
coffee and steak, feeds them ersatz paste, salt, 
colored water and corrugated cardboard. Ersatz 
photographs like the real thing, but how different 
it tastes. . . . Paramount, needing a north China 
locale for “Night Plane From Chungking” where 
dwarf and pinion pines flourish, saves thousands in 
transportation costs of cast, technicians, equip- 
ment, by carting hundreds of these trees down 
from Monterey peninsula, 400 miles north, and re- 
creating the scene on a set. . . . Warners, re- 
quired, in “Old Acquaintance,” to spill gallons of 
milk on a street, whipped up a thin mixture of 
whitewash which photographed perfectly at a frac- 
tion of the cost. . . . RKO, with "This Land Is 
Mine" calling for 50 crates of eggs to be smashed 
in a train wreck scene, made eggs from lime, fil.ed 
them with yellow paint and persimmon pulp, got 
exact effects at a cost of less than $5.00... . 
Warner's with heavenly cloud formations needed 
in "Thank Your Lucky Stars," economized, and at 
the same time broke an old taboo, by using old 
film of clouds shot with an "A" filter some time 
back, and printing it in... and so it goes, every 
day calling for new ideas that tax the ingenuity, 
but which work out all right in the end. 


A STILLMAN on the set of Warner Brothers 
“Mission to Moscow" is having synchronizer 
trouble. Bulbs miss, the tripper does not kick. 
Trouble is traced down to puny batteries. The still- 
man tries a couple of shots of Walter Huston. 
Bulbs still do not fire. Director Michael Curtiz, all 
upset by the delay shouts, "Why don't you shoot 
off the bulbs first to see if they work before wast- 
ing my time?" Almost everyone on the set is a 
camera-fan. Almost everyone roars with laughter, 
except Curtiz, who cannot comprehend, 
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NOVEL PHOTO EFFECTS are always welcome 
in Hollywood, Preston Sturges, in “Triumph Over 
Pain,” develops the most novel. The picture ix 
about the Boston dentist who discovered anaes. 
thesia. Something new in the way of effects must 
be developed for an opening wallop. Sturges, a 
usual, leans toward the unorthodox. He shows a 
patient in the dentist chair. The patient's mouth 
opens, suddenly you see the dentist, framed 
through the teeth of the patient. The effect is 
gotten by fastening a model of a mouth over the 
camera lens. 


Viewing the scene before it is shot. Preston 
Sturges plans scenes with particular emphasis on 
photographic effects. 


WILLIAM WYLER, former Hollywood director, 
in a letter to a friend, describes some of the diffi- 
culties in photographing a war. Wyler, who is 
overseas with the 8th Army Corps, writes as fol- 
lows: 

"Technical problems have arisen of which none 
of us were completely aware. Among a few | am 
allowed to mention are the efforts to capture on 
film aerial warfare which takes place in altitudes 
from 20,000 to 30,000 feet in temperatures from 
30 to 40 below zero, where the oil in your camera 
freezes, where you have to wear oxygen masks or 
die, where you can't move around too much and 
keep conscious, where the world below you looks 
like the map of another planet, where human re- 
sistance and wit are taxed to the maximum, where 
things happen faster than man can think. 

"These and many other conditions are far re- 
moved from the comforts of Stage 18. This is 
life at its fullest. With these wonderful experi- 
ences, | could make a dozen more ‘Mrs. Minivers, 
only much better." 


MOVIE FILM, in the guise of raincoats and 
waterproofed clothing, will protect you from the 
weather hereafter, in place of chemicals formerly 
used. Because of acute shortages, rubber in civilian 
fabrics was replaced with vinyl resin synthetics. 
When this in turn became a critical war material, 
a nitro-cellulose product took its place. Now, with 
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STILL NO MASTERS!” 


... Vital instruments 
continue moving in the right direction! 


This spring, again, there will be no new MASTERS, or WESTON Exposure meters 
of any type, available for civilian use. 

There can’t be, until our more important job is finished. For WESTON is head- 
quarters for the vital measuring instruments essential up in the front lines, and 
back on the production lines ...as well as for exposure needs. So all of WESTON’S 
huge production must continue moving in only one direction. 

But lack of mew exposure meters will work no hardship on those who own a 
WESTON ...no matter what its age. For it was designed and built to give long years 

of dependable and accurate service. This quality 
distinguishes all WESTON instruments. 

So, even though your exposure’ meter is a vet- 
eran, you're set for good photography this season, 
and many more ahead. You made an investment, 
wisely and well. Weston Electrical Instrument 
Corporation, 649 Frelinghuysen Avenue, Newark, 





nitro-cellulose scarce because of its use in ex- 
plosives, movie film scrap is being reclaimed and 
used. Old movies, cuttings, retakes are chemically 
the same nitro-cellulose, a compound of cotton and 
nitric acid. Many actors, whose minute claim to 
fame landed on the cutting-room floor can feel, 
despite the loss of screen showing, that they did 
their part anyway—on somebody's back. 

Three near-catastrophes occurred all at about the 
same time, one at Warner Brothers, two at Para- 
mount. At Warner's in “Thank Your Lucky Stars," 
Joan Leslie sings, then steps aside to swing up 
through a group of girls to the back of the set. 
She moves too slowly. A knife-like edge of the 
camera crane, with tons of weight behind it, misses 
her face by inches. There is a terribly strained 
silence among cast and technicians, as they real- 
ize the close call. At Paramount, in “Happy Go 
Lucky" (notice the “lucky” in both titles) studio 
police, firemen and air raid wardens rush to Stage 
18 in response to an alarm. They find the cast and 
staff huddled together, soaking wet, in a corner, 
more than 100 extras rushing for exits, the camera 
crew holding gaudy beach umbrellas anxiously over 
camera and sound equipment. Torrents of water 
are falling from automatic fire extinguishers p'aced 
in the ceiling of the sound stage. Since the film 
is Technicolor, extra hot lights were needed. Lights 
placed too close to the extinguishers generated so 
much heat that they set off the automatic valves, 
flooding the set and saturating the performers be- 
fore water could be turned off. The panic caused 
might have been disastrous, and equipment could 
easily have been wrecked. Third close call: Jean 
Parker, in Paramount's “High Explosive," imitates 
a racer to permit photogs to get audience reaction 
of extras who portray watchers at a race. To show 
proper head movement they must have something 
to watch, so Jean picks up a flashlight and runs 
around the stage in a circle. A “grip,” carrying a 
heavy light across the stage, drags a cable. Jean 
does not notice it, trips over it, and lands on her 
face. 


HOLLYWOOD FLASHES: . Warner Baxter, on 
the "Lady in the Dark" set tells us that he still uses 
his old Simplex, that it helped keep him from going 
batty from enui during his self-imposed two-year 
retirement. . . . George Hurrell, the genius of 
glamour, the potentate of photography, the movie 
industry's gift to the editors—is in Uncle Sam's 
Army, as a private. 


SPECIAL FLASH: Cecil B. De Mille is looking 
for the meanest, wildest, ugliest, razorback hogs in 
the country. He will pay $100.00 each for win- 
ning candidates. He needs them badly for "Story 
of Dr. Wassell". Photographs of each entrant 
must be submitted first. Here is your chance to 
pick up some money by finding photogenically 
ugly hogs, photographing them, making percentage 
deal with the farmer who owns them, mailing pix 


of pigs to C. B. De Mille, Hollywood. 
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By ARTHUR BRACKMAN 
Managing Editor of 
Free Lance Photographers Guild 


All 

ERSONALLY, I believe in doing and s 
p my post-war planning early, and to gr 
few things have me more hepped up Stick 

than my plan for post-war non-Ipana-type Smel 
photographic females. Ar 
of ni 

a ste 


Pinney from Free Lance Guild 


The first plank in my plan for judging 
prospective photographic models, starting 
the day after Hitler’s fall, is: if she looks 
like a movie actress, she’s out, 

The vacuous-faced dolls with the phoney, 
sophisticated smile and walk have cor 
rupted our national taste long enough, and 
I can’t think of a better point to begin 
dispossessing them than in the picture 
model field. 

To me it looks like a big conspiracy 
of the dress, cosmetic and toothpaste peo 





ple. You popularize and glamorize a 
certain type girl—a girl that looks like 
no actual flesh-and-blood woman ever 
joked before—play up grinders that gleam 
unnaturally like the inside of an oyster 
shell (even dentists tell you the natural, 
healthy tooth often possesses a yellowish 

). You dress her hair artificially a la 
Madame Hoopla, give her a mincing walk 
and a strained, knowing look, and put her 
on all the ads. 

All the dumb Doras will see these ads 
and say to themselves: “So that’s the way 
to grab a John!” and go right out and buy 
Stickee Coldcream, Scraper Toothpaste or 
Smell-Good Soap. 

And the first thing you know, millions 
of nice girls are doing this, and you have 
a stereotyped kind of alleged beauty that’s 
not beauty at all but a mere standard 
mask. 

Now what this has to do with pho- 
tography is that photographers can do a 
lot to break this vicious system if they 
will stop using would-be glamour girls. 

I realize this is pretty revolutionary talk. 
But if it leads to action, it might help steer 
photography away from a dead-end street 
lined with grinning, empty-headed show- 
girl faces that are a libel on American 
pulchritude. 

The War is taking American girls out 
of their gilded cages and putting them 
into factories, but the cosmetic-clothes 
people are die-hards. They are telling the 
lady drill-press operator to rush out after 
work and buy Dab-on lipstick and Bras- 
lift suspenders so as not to lose the 
feminine touch instead of putting their 
spare change in War Bonds. 

The step into war work represents the 
American girl’s best chance in a century 
to escape from the Pampered Polly stage 
into reality. For years women have been 
crying for spiritual and economic equality. 
Well, they can’t have it if they’re going to 
keep on mincing around in papered heels 
to attract attention and putting on a cute 
act. 

Photography itself will be immeasurably 
freshened if we can begin to treat the 
ladies as interesting human beings with in- 
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Announcing Our New Home Movie Club 
We are pleased to announce our new Home 
Movie Department, featuring all of the latest 
releases in Castle, Hollywood, and Official 
Films. They cover a wide variety of sub- 
jects such as Newsreels, Civilian Defense, 
Sports, Old Time ee Travelogues, Ad- 
ventures, Cartoon Comedie 
Our special SWAP PLAN yee you to trade 
your present Castle, Hollywood or Official 
Films for other reels. Your 8mm 180 Foot 
Roll and $1 will purchase another 180 Foot 
Film. Your 16mm 360 Foot Roll and $2 will 
purchase another 360 Foot Film. Your Sound 
on Film 350 Foot Roll and $3.50 will pur- 
chase another 350 Foot Sound on Film. 


sk about our Money Saving Club Plan! 
y Y * ” ”’ 
PEERLESS 
CAMERA STORES 
128 EAST 44th STREET 
Phone MUrray 











INDEX 


September 1941 through August 1942 now avail- 
able, postpaid, for ten cents coin or stamps. 
When ordering index, you may also extend your 
subscription at current rates of $1.00 for 5 
months; $2.50 for one year; $4.00 for 2 years. 
Add 50c for Canada, and $1.00 for foreign. 


MINICAM PHOTOGRAPHY 
22 East 12th St. Cincinnati, Ohio 











IT PAYS TO LEARN 
PHOTOGRAPHY 


NOW 
AT N. Y. I. 


Well-Paid, Immediate 
Opportunities and a 
Bright Future Await You! 


jg pena ye demand for 
trained photographers is 
highest in history! Today’s 
greatly increased use of pictures in all phases of 
daily life—both civilian and military—means al- 
most unlimited opportunities everywhere. 

Not Temporary Positions, But 

Permanent Opportunities 

Men and women are needed! Good jobs open. Earn 
now and help the wartime effort, while you build a 
sound, well-paid future career. 
Learn from Experts at America’s Oldest, Largest School 
Enroll now at the school which has made success pos- 
sible for many of America’s most famous and highest- 
paid photographers. Individual, personalized train- 
ing by full-time experts per- 
fected by 33 years’ successful 
experience. Courses to suit 
YOUR needs in Commercial, 
Advertising, News, Portrait, 
Motion Picture and Color. Home 
Study—or come to our N. Y. 
studios. No classes, Start Now, 
Write for FREE _ illustrated 
opportunity book, “‘Photography 
for Pleasure or Career.’’ 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 117, 10 W. 33 St., New York, N. Y. 





IDEAL 
CAREER FOR 
WOMEN 
More opportu- 
nities now than 
ever before. 
Write for FREE 

Book Today! 











RENTAL 
LIBRARY 


PLES FIL 
‘omedies, Musicals, Religious, 

Travel Cartoons, Industrials, War! 

st free! Cameras—Projectors Bought 
—Sold! Trades! Time Payments. For film 
ease. give projector size and 


67 W. 48th St., N.Y. ae City) 





WHOLESALE | PHOTO Serrey COMPANY 

72e@6 BEiviny ec LEV ASO. saath ILL YWOC CALIFORNIA 

AGAINST 

PROTECT FILMS TT ASRS 
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Fimocea.- 

MARKS-THE 

WAY THE 

U. $. GOV 

asx YOUR DEALER OR PHOTOFINISHER DM Bemnaca: 

VAPORATECO..INC. BELL @ HOWELL CO. BAR Ueenee 

130 W. 46th St. 1801 Larchmont, Cnicag. PAabeneaal 

New York City 716 No. Labrea, Hollywooo Bejliiea-baele) 

Two Years — $4.00 

subscription to MINICAM PHOTOGRAPHY for ‘io 
years for $4.00. This brings down the price per copy 
to |7 cents. 
MINICAM PHOTOGRAPHY 
22 East 12th St. Cincinnati, O. 











™ Or ERNMENT 
While the rates are still low, enter or extend your 
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finite photogenic possibilities instead of get. 
ting the wind against-the-blouse-against. 
the-breast in every shot. 


Griffin from Free Lance Guild 

It is an insult to the sex for photography 
incessantly to do by implication what 
Esquire said in their famous drawing of a 
very voluptuous girl over the caption ad- 
dressed to its male readers, “Oh, you 
would, would you?” 

She should not look as if her whole aim 
in life is to catch a man. She should reflect 
the respect she has for herself as an indi- 
vidual, and the aspiration she has to stand 
on her own feet. 

I think American women after the war 
will demonstrate these qualities, if only 
photographers and editors will let them 
be themselves. 





“A prisoner at the concentration cam 
snapped this as you passed his window. 





MORE FACT 
THAN FANCY 


By Paul Hophins 


In the 1860s, Boston was the scene of a 

photographer's profitable but fraudulent ability 

to photograph all his por- 

trait customers so that the 

ghost of a deceased ac- 

quaintance also appeared 

in the picture. The pho- 

tographer explained that 

the image of the ghost was 

not sharp or clear by the 

statement, “The light ener- 

gy exerted by a ghost on 

a plate is not as strong as 

one would wish; consider- 

ing, however, that ghosts 

are practically without sub- 

stance, the effect is probably as good as one 
may expect.” 


When photography was first announced, a 
popular opinion held sway for a short while 
that the new art would never be used to take 
portraits because the pictures obtained were too 
natural to please even the most beautiful of 
people. However, it was decided that it would 
be possible to photograph a corpse without this 
objection. 


The first patent 
issued in this coun- 
try on photography 
was to A. S. Wol- 
cott, May 8, 1840. 
The patent deals 
with a method of 
portraiture using a 
concave reflector. 
The third, fourth, 
and fifth dealt with 
Processes of hand 
coloring daguerreo- 
types. 


Many of Walt Disney’s characters are drawn 
so accurately that people who are stone deaf 
can tell what the character is saying simply 


by watching the mouth action. 





HERE'S A BETTER WAY THAN 
RUBBER CEMENT 
TO MOUNT YOUR PICTURES 





—FOTOFLAT 


DRY MOUNT TISSUES 





The way professional and 
commercial photographers 
mount their prints. You 
“iron” your pictures on to 
your mount or album page, 
Fotoflat is a dry process— 
no sticky fingers—no mess 
to clean up — edges of 
mounted print are neat and 
clean. Fotoflat is easy to 
apply—use a regular elec- 





tric flatiron or the handy 
Fotowelder. 








Fotoflat is avail- 
able at all camera 
shops in a com- 
plete range of all 
print sizes. 


15¢ pkg. up 





Send for trial pack- 
age, enough to mount 
six 8x10 prints—10c. 
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ABE COHENSE HANGE. sas 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 
142 FULTON STREET, NEW YORK, N.Y. 





35 MM FILM $400 


Ultra Fine Grain 
Developed, Printed and Vaporated 

Your 35 mm roll fine grain processed and each ouaeue en- 
ioe. to Mage nace on deckied-edged gloss or matte 


paper— 
joad your cartridge with aictmnn film for—$0.50. 


CENTURY PHOTO SERVICE 


300 Century Building Crosse, Wisconsin 
24 Hour a 




















SALONS AND EXHIBITS 


% Follows P.S.A. Recommended Practice; 





Closing Date 


Name of Salon 


For Entry Blank, Write to 


No. of Prints & Entry Fee 








Exhibit to see 


*%30th Annual Inter- 
national Pittsburgh 
Salon. 


Dates O 
to Public 


March 19. 


April i8 





Exhibit to see 


Eighth Annual Press Pho- 
tographers' Exhibit. 





April 3-May 2 

useum, Sci- 
ence & Indus. 
try, Rockefeller 
Center, N. Y, 





Exhibit to see 


Seventh Annual 
raphy Show. 


Photog- 


oo 19 
arke 

Fine Ars 
Center, Park. 
ersburg, W.Va, 











Exhibit to see 


wThird Paducah Inter- 
national Salon of Pho- 
tography. 


April 11-17 


—_ 
Public Library, 
Paducah, Ky. 





Exhibit to see 


Sixth Annual Rocky Moun- 
tain National Salon of 
Photography. 


April 1-15 
Denver, Colo, 








March 23 


Seventh Va. Photographic 
Salon. 


J. Lynn Miller, Camera Club 
of Richmond, 14 S. Seventh 
St., Richmond, Va. 


May 1-15 
Va. Museum 
of Fine Arts, 
Richmond, Va. 





April 15 


*Fourth Toledo Inter- 
national Salon. 


Lev F. Powers, Salon Chairman, 
= Vermaas Ave., Toledo, 
io. 








April 15 


1943 National High School 
Salon of Photography. 


Salon Committee of the Na- 
tional High School of Pho- 
tography, 345 East I5th St., 
New York, N. Y. 


May 9-30 
Museum of Art, 
Toledo 
May 15-June | 
Am. Museumot 
Natural Hist'y, 
New York City 





April 19 


%& Montreal, Quebec Salon. 


Mrs. R. Carson, 77 Sunnyside 
Ave., Westmount, P. Q. 


4 mono. 
4 color 
process 


May 8-30 





April 26 


*%Cincinnati Salon of 


Photography. 


Miss Viola Nason, 203 W. 3rd 
St., Cincinnati, Ohio. 


Cincinnati Art 
Museum, 
May 1[8-June é 








To be 
Announced 


Salon Photographs by 
Brooklyn Photographers. 


Write Brooklyn Museum, after 
March 23. 


Brooklyn 
Museum, 
June 4-27 





May | 


Second Chicago Inter- 
national Photographic 
Salon. 


Chicago 


Stuyvesant Peabody, 
Lincoln 


istorical Society, 
Park, Chicago, Ill 


Chicago His- 

torical Society 

Bidg. a 
r 


a 
June |-Sept. 7 





Eighth Anthracite Photo- 
graphic Salon. 


Scranton Camera Club, Ever- 
hart Museum, Scranton, Pa. 


Everhart 
Museum, 
Scranton, Pa. 
May 15-June 5 





Fifth International Salon 
of Nature Photography. 


Mrs. Matthew R. Barcellona, 
Editor, Buffalo Museum of 
Science. 





%& Sixth Annual May Salon. 


Wallace Edwards, Secy., Y. M. 
C.A., Springfield, Ohio. 


May 19-June [5 
Buffalo Museum 
of Science 
Y.M.C.A. 
Springfield, O. 
May 24-June 5 





*xTwelfth Detroit Inter- 
national Salon of Pho- 
tography. 


Wm. H. Lane, Detroit Institute 
of Arts, Detroit, Michigan. 


Detroit Insti- 
tute of Arts, 
June 8-July 4 





Third Annual Ozark Salon 
of Photography. 


D. B. Stephens, Heart of the 
zark; Camera Club, 1219 
Benton Ave., Springfield, Mo. 


City Art 
mahal, 
Springfield, Mo. 
‘ yen 1-20 











Fifth Annual International 
alon. 





Miss Betty Phillips, Salon Chair- 
man, Watertown Camera 
Club, Watertown, N. Y 











June 7-19 
Watertown, 
N. Y. 








Television is aiding the war effort in several 
large cities. It is being utilized by the police 
department as a means of giving official training 
to air-raid wardens in the area, as well as to 
thousands of people who can “look on” these 
programs on their own home television sets. 

An estimated number of sets include 

Mew Wath. |... 000. dcaee see 
Philadelphia . 400 
Los Angeles 450 


Clinical photography performs the following 

functions, among many others: 

1. Records heart functions. 

2. Sees varicose veins beneath the skin. 

3. Takes motion pictures of the larynx and 
vocal cords when a person is talking. 
Photographs the interior of the stomach 
with a small camera and a light on the 
end of a very long tube that is swallowed 
by the patient. 
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CLASSIFIED ADVERTISING 





MINICAM PHOTOGRAPHY has 68,556 baid A. B. C. 
monthly circulation; i all ers, job- 
bers and dealers in the photographic industry; as well 
as well-known photographers, instructors of classes in 
photography, photo squads of the Armed Services, ad- 
vanced s and beg s. These 68,556 readers 
are an influential market. Rates for advertising in these 
columns are ten cents a word. Ten words is the mini- 
mum order accepted. Each word counts. Forms close 
April 8 for May issue. 











WANTED —TO BUY 


BOOKS — EDUCATIONAL 


OIL coloring photographs a fascinating hobby or 

profitable business. Learn at home. Easy simplified 
—-. Previous experience unnecessary. Send for 
information and_ requirements. National Art 
School 1315 Michigan, Dept. 2123, Chicago. 


BACK dated magazines. Textbooks. Booklets. Catalogs 
10c. Cicerone’s, 863 First Ave., New York, N. Y. 











REBINDING—We bind magazines, old books, Bibles, 
hymnals. Heckman Bindery, Dept. N, North Man- 
chester, Indiana. 


MOVIES — SLIDES — PHOTOS 








WANTED Comtex II or III. Smith, Box 432, Una- 


dilla, New York 





CASH for be or Robot. O. H. Corey, 714 No. 


Fairfax, Los Angeles, Calif. 


WE BUY—SELL—EXCHANGE 16MM SOUND Shorts 
and Features. Multiprises, Box 1125, Waterbury, Conn. 








SEND US YOUR CAMERA TODAY. WILL SEND 
CERTIFIED CHECK BY AIRMAIL IMMEDIATELY. 
Items held ten days for your approval of our price: 
Free estimates—Trade-ins. Highest prices in the 

for photo equipment. ‘“‘Cleveland’s Camera Super- 
Market.” = and Reitman, 1900 East 9th Street, 
Cleveland, Ohio. 


8MM KEYSTONE, Bell & Howell, Bolex projectors and 

cameras, all models Speed Graphic Telephoto lens, 
etc. We will pay ag cash prices. We need your 
equipment now. If you have some item you don’t need, 
write for our cash offer or ship it direct to Bleitz Cam- 
era Co., oy e collect. (Please quote your price so 
our check ca sent immediately.) If our offer is not 
Saieey A will return it at our expense. Bleitz 
Camera Co., 5338 Hollywood Blvd., Hollywood, Calif. 





MOTION PICTURE PROCESSING—100 ft. 16mm, 

75c; 50 ft. 16mm., 50c; 25 ft. 8/8mm., 35c; 25 ft. 
8mm., 25c. Ritter Film Service, 629 Lyman Avenue, 
Oak Park, 


WORLD’S GREATEST 16mm sound on film =. 
big name bands and stars including Gene Kru 

Tony Pastor, Will Bradley, Tommy Reynolds. 

Kinney, Cab [, Johnny Messner, Charlie $s rem of 
Alvino Rey, Mitchell a Willie ‘Howard, nny 
Ross, Gus Vea, Barry Wood, King’s Men, Borrah Min- 
nevich, Hoosier Hot Shots, "$7. 50 per reel, state your 
choice. Miultiprises, Box 1125, Wenasburs, Conn. 


$1 BRINGS “Surprise” 
LeMoine Films, 926 West Austin Street, 

Missouri. 

8-16MM FILM, silent, sound and Kodachrome. Lists 
free. Color. Sample, dime. Low rental rates. 

Wariington, 1418 Knecht Ave., Halethorpe, Md. 

— ggg he ae Mexican, Cuban Art 
Pictures, iscellaneous. Samples. Lists—50 

cents. Jordan, Boiss. T oo St., Boston, Mass. 


16MM RELIGIOUS Sound Films, new and used, largest 
selection, lowest prices. Multiprises, Box 1125, Water- 
bury, Conn. 








assortment 8mm colorful titles! 
Nevada, 














WANTED—News and feature pictures. Cash purchase. 
Will answer queries. Galante Newsphotos, 60 East 
42nd St., New Vork City. 





SELL YOUR PIX of outstanding news, human interest, 

a gi! story sets, outdoor and indoor nudes. 
Send to Paul et c/o Wellington Studios, 46 
West ard 1: nw. ¥. C. 





AMATEUR needs Contax, Contaflex ggg all lens, 

accessories. Also small Roll Film omer. . Give 
lowest immediate cash price. B. ha t 10, Van 
Nuys, Calif. 





CASH FOR YOUR CAMERAS 
HAVE YOU ANY extra cameras, projectors, or photo 
equipment not in use? Now is the time to sell. We 
want to buy now, all lenses, cameras, or projectors you 
may have for Cash. Highest prices can_be obtained 
now while the need is great. Winter, Inc., 525 W. 
Sixth Street, Los Angeles, California. 





FOR SALE 


FOCUSING back Kodak 61 Goerz ee ood Pupille 
F2 $75; 3%4x4% Auto Graflex 71, $125; 
6} xB, View 5x7 Adopters 12” lens 6 Double Holders 
4x5 Graflex ‘‘B”’ 45 70 Zee lens, fine $115; 
15%” Cooke Telefoto $110; 7x50 Binoculars $200; 
ers, Projectors, mses for all Cameras; Leica; 
Contax; Ektra; Contaflex. No list. State Needs. 
Wells-Smith, 75 E. Adams, Chicago. 








KINE EXACTA Oblong Magnifier F:2 Schneider Xenon 
aang Phil Holmes, Alisky Bldg., Portiand, 





rw case. 


LEICA IIIB, Summar f2, rapid winder, 
. Kremer, 


90, ‘Vidom, all in’f 
98-28 157th Street, Flushing, Nev, -°Ore 


16MM SOUND FILMS—Features, shorts, new and 
used—Lowest prices—Multiprises, Box 1125, Water- 

bury, Connecticut. 

GLAMOUR NEWSREEL No. 4. Majorettes 
ueens. 8mm., 50 ft, regularly $2. only $ 

(16mm., 100 ft., a aa Lists. Sample, dime. Nesting, 

G392, Elmira, N. Y 


BEAUTIFUL KODACHROME SLIDE and list, 25c. 
Art Slide Co., R-1, Canton, Ohio. 


MISCELLANEOUS 


YOU CAN ENTERTAIN with trick chalk stunts. Cata- 
log 10c. Balda Chalk Talks, Oshkosh, Wisconsin. 


BEAUTIFUL STONES, removed from rings, etc. 100 
assorted, $2.00. Lowe’ s, Box 311, St. Louis, Mo. 


DEVELOPING — PRINTING — REPAIRING 





beauty 
1.00. 




















BEAUTIFUL oil hand-colored enlargements from your 
5; $3.00. 


negatives: 5x7, 8x10, $2.10; 11x14, 
From photographs, (Oc extra. Specify coloring wanted. 
— 21x3 14% negatives and prints from 16mm 
films: 8 for $2.00 
= Y NEGATIVES and 4x6 enlargements from 
5mm Kodachrome transparencies: 8 for $2. 
SPECIALISTS in Miniature Finegrain Photo- Finishing. 
Columbus Photo Supply, 146 Columbus Ave., N. Y. C. 





SWAP 


ss A21—9x12cm. Compur, speed 1 sec. to 

1/200 F4.5 Meyer Gorlitz, anastigmat Trioplan lens, 
Cut film 
What do 
Muse, 411 





with 5 extra lenses and filter. with holder. 

holders, film pack holder all in good shape. 
you have that might be what I want? M. S. 
Canaven Ave., San Antonio, Texas. 


TRADE. $50 set golf clubs and ~~ hed Ikofiex I. 
Philip Ring, Box 214, Richwood, W. V: 
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What's your bag Fotoshop still ann 8 a great variety 


of NEW and USED merchandise IMMEDIATELY 

AVAILABLE — movie, still and color cameras, en. 

largers, projectors and other hard-to-get equipment, 

a-:cessories and materials. Write for our up-to-date 

Specialized Lists of available merchandise. Let us 

know what you are interested in obtaining. Send for 

your Specialized Lists today for although our stock 

is complete in variety, it is limited in quantity. 

e Fotoshop will pay you TOP 
CASH PRICES for your idle 
cameras and eauipment. Now is 
the time to sell them and ob- 
tain highest prices because of 
shortages. The money you get 
will more than pay for new 
equipment after the war. Let us 
know what you have to sell for 

ae approximate appraisal, or on 
request; a om shipping carton will be sent for a-:cu- 
rate appraisal. Trade-ins also accepted. 


FOTOSHOP, Inc. 


18 East 42nd St., Dept. M-43, New York City 
Branch: 130 West 32nd St. 








LEARN HOW TO COLOR-TONE 
* 
Send for FREE Bulletin No. 439 


THE EDWAL LABORATORIES, Dept. 4M 
732 Federal St., Chicago, III. 


Guaranteed 35mm Reloads 
(36 exposures) 
EASTMAN e@ AGFA 
3 Sunee xx S$ FINOPAN. e SUPERIOR 
° PANATOMIC X @ INFRA-RED e TYPE 1,2,3 


YOUR CHOICE — 3 FOR $1.25 


Sec Credit for each returned empty cartridge. 
Write for free mailing bag. 
Mail orders promptly filled—Postpaid or C. O. 
MINIATURE FILM SUPPLY CO., 723 Seventh Ave., 


YOULL BE DELIGHTED 


35mm. FILM 
0) A's Od od 2D) 
36 ENLARGEMENTS 


8 EXP. ROLL ENLARGED 35c 
16 EXP. SPLIT ENLARGED 55c 


Prove it to yourself—send your next roll to us. Fine 
grain developing, ‘‘electric-eye’’ precision. Modern 
Beauty prints 3%x4'2, deckled, with embossed margin 
and date. If less than 25 prints FREE print credit. 
Send money and roll or write for Free Mailers, 


o 
Professional contact finishing. 8-Ex- 
posure roll developed and complete set 
of Super Professional prints. Print 
credit for poor exposures, 
U. S. PHOTO SERVICE 
Box 5710-A Dept. E Chicago 


Inc., 





e@ DUPONT 


N.Y. ¢. 























PHOTOGRAPHER‘ 
SHOULD SE 


By Joseph Wechsberg 

ITHOUT adding our voice to the cop 

troversy whether In Which We Sere 
(Two Cities-British Lion; United Artists) was 
the year’s best picture and the finest war film 
date, we simply urge you not to miss the pic. 
ture which is one of the finest photographic 
jobs ever done. It becomes apparent at one 
that the picture was not made in Hollywood; 
approach and treatment are wholly different 
There is none of the glamour, the sweet-sour 
romance, the phony beauty which is typical 
even of many Hollywood war films; some sceng 
are rather flatly lit; there are few pictoral 
effects. On the other hand, the realism is & 
most overwhelming. The mood is so compat 
that you have the feeling of being part of the 
“show” which doesn’t seem as a show, but a 
real life. Noel Coward who wrote, directed 
and produced the picture and Ronald Neame 
who did the photography, have sacrificed every 
pictorial effect to realism. ‘Consequently, you 
almost smell the water and the oil and get 
caught by the hypnotic atmosphere. 

The film begins with a masterly reportage 
showing the birth of a ship. The camera does 
all the talking by itself. The naval battle at 
Crete surpasses all the Hollywood stage battles 
no matter how well they were rehearsed, com 
posed, lit. The treatment is uneven, in some 
places the lighting is outright bad ; but battles 
are not fought for the sake of the camera; they 
are probably badly lit and composed (from a 
Hollywood viewpoint). Hence the strong, force- 
ful impression of this real battle. 

A few days ago, on the Warner lot, we 
slipped onto the giant process stage where ona 
large artificial lake a Nazi U-boat in miniature 
was being shelled and sunk by Allied warships 
in miniature. With “depth charges” automati- 
cally going off, and the little ships actually fir 
ing their guns, the stage looked like a boys 
dream come true—a “real” sea battle staged 
with toys by the best experts on earth. (The 
U-boat, directed by remote control, can crash 
dive and raise and fire torpedoes and do all the 
dirty tricks a Nazi U-boat does ; it cost $10,000 
to build that toy.) 

Only one thing the wizards of the proces 
stage cannot achieve: atmosphere. The Cow 
ard picture is coated with atmosphere. It was 








shot on British war ships, during sea battles, 
with the full assistance of the Royal Navy. 
The evacuation of Dunkirk, the landing of the 
dog-tired wounded veterans, the scene in which 
Coward says good-bye to the members of his 
crew, the ship’s sinking are highlights. Don’t 
miss it. 

*% We shall soon see how Hollywood solves a 
imilar problem. Howard Hawks is now pro- 
ducing Corvettes in Action (Universal), the 
authentic story of the Canadian Royal Navy in 
action. Director of Photography Harry Perry 
spent three months shooting background and 
atmosphere with Atlantic convoys. Canadian 
naval photographers assisted his crew. They 
brought back 70,000 feet of naval action scenes, 
the most thrilling of which will be used. 


* Lack of airport facilities due to the war 
made it necessory for RKO to build its own 
flying field to be used in Flight for Freedom. 
On the largest sound stage, twenty-two automo- 


biles lined one side of the foreground, packed 
with cheering spectators. In front of the cam- 
eras was a twenty foot high starter’s stand. 
Trim airplanes, motors roaring, rolled up to 
the starting line, waited for a signal and raced 
down the sound stage. Thus, for the first time 
an entire sequence with full-size airplanes, hang- 
ars and grandstands was shot under a studio 
roof. 


* There is nothing but war in this month’s 
review—but all the important pictures touch 
on war and topical problems. Even the new 
Bob Hope comedy, They Got Me Covered 
(RKO) begins in Moscow at the time of the 
Nazi invasion of Russia and winds up in a 
Washington beauty parlor, full of pretty opera- 
tors and Nazi spies. Cameraman Rudy Maté 
has done an efficient job, his lightings are bril- 
liant and dramatic—but sometimes he seems to 
overdo the effect lightings. Comedy is comedy, 
and Bob Hope and bizarre, low-angle character 
lighting simply doesn’t seem to match. 


Introducing the new and revolutionary 


RETOUCH-ALL KIT 


The complete dye-retouching kit for prints and nega- 
tives...general or local bleaching...masking for vignet- 
ting or complete or partial background removal! 


Here is what you get for $350 complete 


1-Oz. Concentrated Blue-Black Retouching Dye 
1-Oz. Concentrated Warm-Black Retouching Dye 
1-Oz. Concentrated Sepia Retouching Dye 

1-Oz. Wondrop Concentrated Wetting Agent 

1-Oz. Correctol 

1-Oz. Masking Fluid 

12 Lintless Blotters 

Brush, Cotton Sticks, Dropper . 

1 Copy “Manual of Dye-Retouching “by A. J. Lockrey 


Retouch- Ad ll ph the | dious, old-fashi red r hod of pencil-retouching. It now permits 
al s 


to lay an even coat of color, on any print 
or negative, with one stroke of the brush over large or all areas. He can com letely alter his picture in a 
fraction of the time formerly required, and perform “miracles” that only the ly-trained a would 
attempt heretofore. You get everything you acon with RETOUCH-ALL...no need to go Pies anaes for 

“spare parts”... and you can make Gor. pictures look like a million for just a few p 3 
professional retoucher with RETOUCH-ALL! 


Free! A copy of the valuable 
MANUAL OF DYE-RETOUCHING 5,4. J. Lockrey 


You’ve been hearing a lot about the remarkable new method of “retouching with dye”... but 
haven’t been able to obtain much information about it. The “Manual of Dye-Retouching”, 
given FREE with each RETOUCH-ALL KIT, gives you, for the first time, all the details 
you want. Tells about new techniques, how to intensify, retouch, “snap-up” prints, retouch 

ives, alter, elimi or put in backgrounds, retouching color photographs, etc. The in- 
formation in this book alone is almost worth the purchase price of the complete kit. 


At your dealer’s, or order direct 


AMERICAN BOLEX COMPANY, INC. 























155 EAST 44th STREET 
NEW YORK, N.Y 


BFR SFERRZ 








Pomes are made by men like me, 

But this is very plain to see, 

No one can tell why men will trade, 
Unabashed and unafraid 

The very things they once did love 

And back to me the dear things shove . . 
So if your love has now grown cold 

Send it back . . ‘tis good as sold. 


President ° ‘ 
EVACUATION of a bombed Chinese village§ 
Here are a few samples: ici Paramount’s China. At right foreground ist 
5x7 R.B. Cycle Graphic with 7%” Protar VIIA Con- y. 
Sectible in Volute shutter interchangeable 4%” Protar camera, set up on a long boom. 
W. A, Ser. V lens, 3 holders, adapter $1 20. 00 


* Picture of the month is not a full fea 


@ 5x7 Speed Graphic with 8%” C Z T F:4.5, 3 holders, 
> ° 
adapter, Proxar, Distar, Shade and $1 5.00 but a short film, running only twenty 


$165.00 One Day of War (March of Time—20th 


@ 6x6 Primafiex . . new model . 
C Z T F:3.5 and case tury-Fox) was made in Russia as the re 


—_ ES ee Sle ee Ae $44.00 a single day on and behind all fronts. 
Argus $22.75 think this picture is the most appalling, 
ee "le ma ai Pye impressive documentation ever made. It fe 
Slide Case. you right into the mouths of Nazi guns ( 
tographed through a Soviet tank slit); m 
LEICA omit" USED die in front of the camera; a plane crashes 
GRAPHIC ROLLEI FILMO earth ; a traitor is executed. Tanks roll out 
REVERE BOLEX CINE SPECIALS factories, women fight and work, guerillas, sol 
‘a troops. . . . Out of 160 Russian cameramitt 
Write Dept. MM who took the film on all battlefronts, last Jul 


7 hay 13th, thirty-seven were killed in action, 
cmt’? C0. i 
x 


179 W.MADISON ST., CHICAGO,ILL. 


SELL YOUR PICTURES 
A complete list of all markets for photographs, in- 
cluding the name, address and pictorial requirements 
of over 1,000 syndicates, magazines, and Sunday 
newspaper ‘feature editors appear officially in “‘The 
1943 Photo —_= ”? A handsome 256 page book. 
Price $1.00 feme = 
binica PHOTOGRAPHY 

22 East 12th St. Cincinnati, O. 


IF YOU WANT THE BEST 
A TRIAL WILL CONVINCE YOU 


35mm.Film/ \ 36 
Developed \ /Enlargements 









































18 exp. 75c 36 exp. Reloads 
Single or Double 
Frame Uitra Speed Pan 
We finish all other miniature and split size sy 
i oe ye. 314x412 Beauty yo Rey 


3 
12 exp. ‘splits, 
Send roll and money or 
ee mailers and complete price list. 
You will agree that our Modern methods and 
long experience DO make a BIG difference, 
* . ” 
Artistic ——- Tiatentes. 8 pe rolls 
— ae of deckled-edge embossed, 
wid “4 prints. Credit for. failures. ¢ 
FRee Enlargement coupon with each rvll, 


ae ae "These are my latest candids Doctor!” 


b Saye keh 
"Sid ae seal 





Titi Te) Or AE 








GABGETS. KIN&G 
AND SHORT CUTS 


Snapshot Frame 


ATTRACTIVENESS of small portrait snap- 
shots or other photographs is increased by 
mounting them in simple cut-out frames. The 
frame and its back are cut from one piece of 


gummed paper. The print to be mounted is 
trimmed to size and placed behind the frame 
covering, and the rear surface of the frame is 
moistened and pressed against the back. 
Although these frames are marketed through 
photo-supply dealers, ingenuity with scissors, 
paste and a variety of paper will produce some 
attractive home made ones.—Walter E. Burton. 


Why Discard A Cracked 
Developing Tank? 


CRACKED DAYLIGHT tanks of plastic 
material can be easily repaired with a piece of 
film, Take a piece of unexposed film of suffi- 
cient size to cover crack and develop under a 
strong light until it is completely black. Dry 


FREE bargain BOOK 


First Step to Successful Pict 
Bim Mustrated catalog, crammed with hundreds of bar- 


movie 
cameras, filma, lenses, equipment —at tremendous 


‘evings. Liberal trade-in allowances Satisfaction 
or your money 10-day trial. Write for 
Your FREE copy — just out. Hurry! 


CENTRAL CAMERA CO., ets 
South Wobeeh Avene, Chicage, tines 











Awarded 
to FEDERAL 
For HIGH 
Achievement 





Federal Enlargers .. . 
The First Choice with 
advanced amateurs 
everywhere. 


ERAL MANU FACTURING 
5 ENGINEERING CORPORATION 


219 Steuben Street Brooklyn, N. Y. 


CCTUMEM A E446 





” a 3 
A FINE GIFT FOR A FRIEND OR YOURSELF 


Bookshelf size for reels or cans. Blue, green, ma- 

roon or black. 

No, 600 for nine 200-ft. 8mm reels 

No. 700 for seven 400-ft. 16 mm reels 

At Stores or direct prepaid on Money-back Trial. 
Free Catalog of Amfiles for Slides, Negatives, etc. 


AMBERG FILE & INDEX CO. (for pee iat 


Kankakee, 1 








s 








Se RRA eames 
All Camera Cases and Specialty Bags 


Bearing the EMMET Label 
Are Made of LUXURY Leather 


The PRESIDENT Gadget Bag 


“‘In-between”’ 


size Cam-A-Cessory Case. 
Made of finest, top grain, LUXURY Elk 
Leather. Designed expressly for owners 
of small Still and 8mm Movie Cameras. 


Holds camera, 2 rolls film, light meter 
and othet needed equipment. 914”x3”"x6% 


See At Your Dealers 


FRANK A. EMMET CO. 


2837 W. Pico Bivd., 


Los Angeles, Calif. 





Fine Grain DEVELOPING AND ENLARGING 
Your 35 mm (35 exp. roll) 
@ Ultra Fine Grain Developed 
@ Vaporated 
@ Enlarged to 34x42 
@ On Deckled Edge Glossy Paper 
a marae controlled by Photo 
ject 


ric Cell 
With 36 exp. Eastman 
PLUS X or SUP. XX reload $4.50 
18 exp. rolls 50c 
Bantam 
Fast Service, Superb Quality De-Luxe Prints, 
MAIL YOUR ROLL WITH $1 TODAY 
or Write for Sample Print and Mailing 


Bag. 
MINIPHOTO LABORATORIES ”° winste’ See yor © 


Buffalo, New York 


127—16 exp....... 
25¢ 














Weseo NATURAL COLOR 


TRANSPARENCIES 
Wilitary Planes 
AWawatian & Western Views 
85 THRILLING SUBJECTS 


5O¢ eacu 


Breathtaking in colorful 
beauty and B Rongy this 
series of 85 Wesco Koda- 
chrome Transparencies 
comprises exclusive views 
of military and transport 
planes in flight; romantic 
Hawaiian & Western 
scenes, all 35 mm slides in 
2"x 2" ready mount. Avail- 
able, also, in new “‘Spectra- 
tone”’ process reproduc- 
tions on color cards, 
framed color views. See 
your dealer today, or write 
for FREE color catalog with 
complete details. 


WESTERN MOVIE SUPPLY CO. 


254 SUTTER STREET SAN FRANCISCO 
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the film in the usual manner. Use it a, 
patch, coating the emulsion side with 
proof glue. A like coating of glue—the 


size as the film—is applied to the tank ing 


area around the crack. Let both dry for }§ 
minutes and apply patch. This should be ke 
in place for 36 hours under pressure to assur 
a leak-proof bond. On square tanks, a heay 
object such as an iron will provide sufficient 
pressure ; on round tanks, a heavy rubber band 
cut from an inner tube can supply the needed 
pressure. This method of patching, if don 
carefully, is inconspicuous, and more impor 
tant, lightproof and waterproof.—A. M. Lavish. 


Darkroom Precaution 


METAL SOCKETS are something of a ha 
ard in the darkroom because touching sucha 
socket with damp or wet hands may result ina 
shock. This is true of any piece of electrical 
equipment used in the darkroom. Best prat- 
tice is not to touch sockets with wet hands or 
at all while the cord is plugged into a circuit. 
Another safety precaution is to attach one end 
of a piece of fairly heavy insulated wire to the 
socket shell and the other end to a water pip. 
This effectively grounds the socket so that am 
stray electricity will be diverted into the earth 
The wire should be soldered to the lamp shel, 
but should not be connected to either of the 
socket terminal screws or touch the lamp base. 


IF YOU HAVE 
wondered what 
has happened 
to one of ou 
leading gadget- 
eers, Vic Wat 
son, this new 
photograph of 
him gives you 
your answet. 
We present V. 
H. Wasson, Pho. 
M 3C, U.SNR 
Our loss is the 
Navy’s gain. 





CAMERA CLUB 


NEWS AND IDEAS 


IN THE COLLECTION of Camera Club 
bulletins this month, traveling exhibits and 
gions catch our eyes on almost every page. 
from advice on “the blasted blighters who 
don't forward them on time” to “Why sack a 
judge because he’s good?” we emerge with a 
Jonging to be in the swim on salons. 


THE EGYPTIAN Camera Club, Centralia, 
Illinois, requests that any club wishing an ex- 
change salon should contact F. L. Gough, 1015 
—. Broadway. They are scheduling two a 
month. 


WE NOTICE in The Monthly Review of 
Montreal’s Amateur Photographers Club that 
they have just completed their first annual 
Canadian salon, and at the close of the paper, 
they already speak of their next salon. 


THE LESSON SERIES under Ralph Geiser 
announced by Flash and Flood sounds to us as 
though the Albany Camera Club members are 
a technically minded bunch. 


THE WASHINGTON Council of Camera 
Clubs gives credit to George G. Karshner for 
a wartime help to camera clubs. He suggests 
pooling lighting equipment so everyone would 
have more of it at his disposal. The Grays Har- 
bor Camera Club does this on backgrounds and 
props like shawls. Pooled lighting may help 
cubs in the same area as well as members of 
one club. 


THE DAYTON Power and Light Camera 
Club will mail their booklet of activities to all 
interested in knowing what this progressive 
club is planning in 1943. 


THE NEWBURGH Camera Club, New 
York, has a new honorary life member, Clar- 
ence H. White of the White School of Photog- 
raphy, now a navy specialist. 


“INTRIGUED to a meeting with Koda- 
chromes and koffee, plus sandwiches and cake” 
is the Metropolitan Life Camera Club’s secret. 


FROM THE METRO Camera News we 
learn the results of a recent camera clubs’ sur- 
vey which may help you with program plans. 

Practical demonstrations of photography are 
most popular. Only 13% seem to like techni- 
cal subjects. A slightly larger number prefers 
semi-technical addresses. 

Composition outranks all lecture subjects in 
popularity. 

Explanations of how to make enlargements, 
develop, and tone are second in popularity. 

About 11% are interested in talks on color 
photography, print quality, portraiture and new 
Processes and techniques. In order of prefer- 
ence come lighting, negative and print making, 
dark room technique, filters, out-door photog- 
staphy, and paper negatives. 

Popular among informal programs are: Stunt 
Nights, Photographic Scavenger Hunts, Clue 


LENSES 





Finely Ground and Polished 
New But Edges Very, Very Slightly Chipped 


“Our Advertising Special" 
15 Lenses for $1.60, Postpaid 


Big 10-page Booklet of Plans and Directions Included. 
For copying, Ultra Close-Up Shots, macrophotog- 
raphy, experimental optics, magnifying, and for 
making a two power {/16 telephoto lens, Kodachrome 
viewer, stereoscopic viewer, ground glass and en- 
larging focusing aids, telescopes, and for many other 
uses. 


Set No. 5-M 


“The Gadgeteer's Delight" 
35 Lenses for $5.00, Postpaid 


Contains all the lenses in Set No. 1-M plus at 
least twenty others of our more expensive lenses. 
Contains a variety of lenses for making Image 
Re-verters. 


Set No. 10-M 


“The Experimenter's Dream" 
70 Lenses for $10.00, Postpaid 

Contains all the lenses in the above sets plus thirty- 
five others that make this a ‘‘sensational buy.’’ The 
variety of lenses in this set will enable you to 
conduct countless experiments and build a great 
variety of equipment. With film rationing and a 
scarcity of many other photographic items, a set of 
these lenses is a real investment that will give you 
hour after hour of real pleasure. Every serious ama- 
teur and professional photographer should have a set 
for present and future use. Contains a wide variety 
of lenses suitable for making Image Re-verters. We 
originated the IMAGE-RE-VERTER for ground glass 
focusing and composing. 

Make one and see the up-side down image on your 
ground glass right side up! ! !! ! 

Satisfaction Guaranteed. 


EDMUND SALVAGE COMPANY 


Dept. 3 
41 W. Clinton Ave., P. O. Audubon, N. J. 














TO FIT E. K. SERIES V ADAPTER RINGS 


Plus One, Two and Three Portrait Lenses $2.15 ea. 
Aluminum Lens Hoods. $2.00 


From your dealer, or write direct 


MILLER OUTCALT CO. 


1046 South Olive St. Los Angeles, Calif. 

















THE WIDEST CHOICE OF FINE GRAIN FINISHING 
Diff t 35 
1 ii, Films, tom 6OC 
1 Different Roll 
Services Films 
PROJECTION POSITIVES, photo cell controlled 


STUDIO ENLARGEMENTS, in folders and mats 
SALON ENLARGEMENTS, in 16x20 mounts, titled 


AMATEUR FOTO GRAPHIC SERVICES, Inc. 


130 W. 46th St., N.Y.C., Dept.M, LO 5-5483 
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with Craig “Fotofade” 


+.-you join odd scenes 
smoothly and easily with 
fades or wipes — needs no 
special equipment—adds 


---0f Junior colle 


professional touch to well- | 


edited home movies— Kit 
complete with instructions 


... $1.75 — bottle Fotofade... $1.25 


Edit your films with Craig 
home movie equipment — 
see your photo dealer 
NOW! 


CRAIG MOVIE SUPPLY COMPANY 


San Francisco Seattle 


AMAZING 
NEW 
LOW 


Los Angeles 


Exclusive e: 
make possible a previously un- 


ineering advances 


realized quality at this astonish- 
ingly low price. Automatic equip- 
ment of uncanny precision keeps 
cost low, eliminates human error 
in judging negatives. © 
Each’Frame Separately Expos- 
ed with 1/100 Second Accuracy 
ary Infra Red Ray Bath,plus pure, 
tered air, assures Gino, Dieses 
egatives. Films p ly protected 
by revolutionary Cryolyte Process. 36 
exposure rolls (except ‘‘Mercury”’), fine 
grain developed (Eastman DK-20) and 
ag ers pe ne "x4 glossy prints, 
90c. idge reloaded with ean 
Plus X, 35c. 18 exposure rolls, 55c; 
reload, 20c. Films processed day receiv- 
ed. Credit for non-printing negati 
TECHNIFINISH LABORATORY 
35 mm. Specialists 
Satisfying Thousands Monthly 
641-645 Brown St., Rochester, W. Y. 


ECHNIFINISH 


WRITE FOR 


FREE 


MAILING BAG, 
SAMPLE PRINT 

















Hunts, Studio Nights, Member Demonstrations 
and Costume Nights. 

Project Programs interest many clubs, egy. 
cially because such programs provide interey 
and activity for every member. In many casy, 
the clubs put project programs on a competi. 
tive basis and divide groups of members jnty 
teams. Among the projects are photography of 
city scenes, rural scenes, snow, fashion 
night scenes, famous people, familiar sights, anj 
odd angles. Print-spotting contests and word. 
illustration contests intrigue some clubs, 

Other types of informal programs provid 
for Problem Nights, Swap Nights, print crit. 
cism, discussion of control processes, and field 
trips. 


THE TOLEDO Camera Club presented Mr 
P. H. Oelman, A. P. S. A., who was to speak 
on “Full Figure Portraiture” and then demon 
strate the following night the photography of 
the nude with a model. We're wondering if 
they had much trouble getting all the tickets 
sold. 


ROCKEFELLER Center’s Time Exposun 
carried an interesting ad to its members: “For 
those who like to accomplish much with litte 
effort hereby are offered what might be called 
a three-way opportunity to (1) render patriotic 
service, (2) do a good deed, (3) enjoy cam 
era work. 

“Flashlight pictures of sailors and pals from 
stage and screen are to be taken at the new 
Maritime Canteen, 107 West 43rd Street. The 
bulbs for flash equipment will be supplied, 
gratis, to amateurs who will devote two nights 
a month to the task, which is pleasant and 
helpful.” 

This club also has a “Swap Night” which 
gives every member a chance to dispose of 
some item of equipment for which he has no 
further use, either by trading it for an item he 
desires, or by selling it outright. An auctioneer 
is selected from the membership, and he pre 
sents the items for sale or trade. Value is 
affixed to each item by the owner. 

The program provides plenty of fun, and 
many helpful exchanges and sales are made. 


THE SPRINGFIELD Photographic Society, 
Massachusetts, is right on its toes with interest 
ing speakers and monthly contests for member. 
We agree with their Monthly Exposure editot 
in his announcement of their “Signs of the 
Times” contest when he said “Most picturts 
that go places show evidence of thought.” 


AFTER THE “Double Printing’? demonstra 
tion before the Women’s Photographic Society 
of Cleveland, Highlights and Shadows report 
that they will henceforth be suspicious o 
clouds—even those in the sky. 


PRAISE GOES to The Chicago Area Cait 
era Clubs. Association for their members’ work 
in soliciting and donating equipment for th 
darkrooms at the Servicemen’s Center as wel 


| as giving their services at the Center. 


THE CALIFORNIA Camera Club cele 
brated its 53rd birthday on April 3rd. The 
actual date of its beginning is lost in the misty 
past, but it was incorporated on April 3, 18% 
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Speak, Sport! 

(Continued from page 32) 
canine and cameraman. However, your 
camera should have a shutter speed of 
1/100 to 1/500 of a second in order to 
stop movement. Such shots as your pet 
leaping through your arms or vaulting 
over a fence would require a fast speed 
if photographed from the side. But you 
can stop action with a camera of limited 
speed by shooting your subject as it comes 
toward you or moves away. At 20 or 25 
feet instead of 10 or 15, you can stop mo- 
tion with half the shutter speed normally 
needed. 

Backgrounds are important in dog pho- 
tography. Look for contrast so that the 
dog will stand out, and the plainer the 
background the better. 


John N. Price of Minneapolis, retired % 


railroader who has combined photography 
with his love for dogs, claims that the 
best time to photograph a dog is when the 
cameraman feels like it, not the dog. Meal- 
time provides some interesting studies, pro- 
vided the animal is not molested. This 
canine cameraman has rigged up a spare 
rom in his home as a studio, utilizing 
photoflood lights for illumination, and 
some of his pet studies have won nation- 
wide acclaim. 

Owners of amateur movie cameras will 
find dogs ideal actors, and complete scena- 
tios can be built around them. 

Instead of shooting movies of your 
hunting trips, concentrate more on how 
your dog works the fields for upland game 
and fetches in ducks from marshy waters. 
A hunting trip entirely from the dog’s 
point of view, is an interesting subject. 

Maybe yours isn’t a hunting dog. Then 
make a movie showing a day in the life 
of the family pup—from sunup to sun- 
down. This may require a little ingenuity 
and advance planning on your part, and 
it may take several days to shoot such a 
flm. But a doggy movie will provide you 
and your friends with plenty of sport— 
and the dog will enjoy it, too. I know 
several dogs who derive real pleasure from 
plopping down in front of their master’s 


home movie screen and barking out as 


their bearded images flash before them. 


8mm STEEL | (6mm STEEL 
REELS REELS 


LIST 40c LIST 60c 


in tots al 25¢ in lots pa 34c 





i6mm STEEL 
REELS 


800 FT.—LIST $2.30 


ote . each 1.69 











We pay the highest cash price for 
your salable Cameras. Lenses and 
Photographic Equipment. 


HABER & FINK '< 


12-14 WARREN ST.. BA. 7-1230 


GLAMOUR GIRL MOVIES 


8-16 mm, also Waikiki Hula in Kodachrome. Color 
sample of latter for Dime. Or longer Projection 
length sample in color $1.00, specify size. Post 16 mm 
sound film sold also. 


GRIFFIN FILM COMPANY 


Box 21 Dept. MP Ithaca, N. Y. 
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CUSTOM 
QUALITY WORK 


at no extra cost. Yolur 35MM< roll ultra fine 
grain processed and each ex — enlarged 
to 34% x 4% on tens gloss or matte 
paper. Only $1 

18-Exposure, 60c 16-Exposure, 50c 
Reloading with East- 24-HOUR SERVICE 
man Film: 36-exp. tn today — out tomorrow 
50c; 18-exp., 30c. Leaders Since 1920 


RAY" S PHOTO SERVICE “oci's.0"* 
BOSKO Cartoons 


you bilertous me Movie 
entertainment. Donal 

Duck, Mick uouse, Oswald Rabbit 

and Three Monkey animated —_ 

toon films. Include also 

more Aviation features. All in SMM 

and 16MM, 

AT YOUR DEALERS. WRITE FOR 
CATALOG AND PRICES TO 


Boliyueed Film Enterprises, tae. 
inset Bivd., lywood, Cal. 





























Benefit from this 


VALUABLE BOOK! 


“PHOTOGRAPHIC 
ENLARGING" 


By FRANKLIN !. JORDAN, F. R. P. S. 


Thousands of darkroom workers are 
getting invaluable information from 
this interesting and authoritative, 224- 
page volume. Now in its second edi- 
tion, Photographic Enlarging contains 
19 chapters-and 75 illustrations that 
give you the complete story of suc- 
cessful enlarging—from exposure of 
the negative to mounting. Every phase 
of equipment, material and technique 
is explored. Bromide, chloro-bromide, 
bromoil, 
their subtleties are divested of all mys- 
tery, and the road to the economical 
production of fine projection prints 


combination printing and 


lies clear before the reader. Enlarg- 
ing problems are successfully solved. 
Written in enchanting style by a 
craftsman and pictorialist. 


Order your copy today . . . $1.95 


MINICAM 
PHOTOGRAPHY 


22 East 12th Street, Cincinnati, Ohio 








New Use for Minicolor Prints 


A NEVADA PHOTO Service is doing a rush. 
ing business on 5x7 Minicolor prints by sup- 
plying parchment lamp shades which can be 
cut to insert the prints. 


Television 


TELEVISION is playing an important rok 
in air-raid instructions and civilian defense. Its 
laboratory status is a war secret, but those con 
fident of the success that marks wartime devel. 
opments, expect television to emerge from this 
war in such form as to make possible a great 
post-war industry. 


V-Mail 


V-MAIL PHOTO Stations are now used in 
the British Isles, Iceland, Australia, Hawaiian 
Islands, Middle East, Fiji Islands ‘and India, 
They will soon be available in North Africa 
Since June nearly 20,000,000 V-Mail letters 
have been handled in the laboratories at New 
York and San Francisco. In the Official Photo 
Mail Station 16mm. equipment has now been 
standardized and some 35mm. equipment, to 
handle larger documents, has been added. News 
papers are now offering V-Mail News compiled 
from the daily papers for the boys abroad. 


Training Films 

THE TRAINING FILMS made by the Sig- 
nal Corps cover a long range of subjects from 
The Fly, and The Louse to The Care and 
Maintenance of the 90mm. Antiaircraft Gun. 


Interiors by Daylight 


HOME INTERIORS are best photographed 
with the camera placed so that windows wil 
not be included in the picture. For over-all 
sharpness, a small lens opening is required. The 
camera should be placed on a tripod or other 
firm support. 

The average exposure with the sun shining is 
4 seconds at f16 with Kodak Super-XX Film. 
This is for an interior with medium-colored 
walls and furnishings and two windows. With 
one window, double the exposure, and with 
more than two windows, halve the exposufe. 
As light conditions vary greatly, it is well to 
make a series of exposures. 


» FREE CARTRIDGE REFILL 
DEVELOPED FINE GRAIN PROCESSED 
ENLARGED fosuntyesrce \ g 

and RELOADED pers 
18 Exposures processed and cartridge refilled for } 


Write for mailing bag — Returned Postpaid 
HUBZ4: Sew ESSEX STA. BOK A 
WE woston, MASS 
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Take Good Pictures 
(Continued from page 22) 
fell to Mrs. Ward’s lot to hunt up those 
gventeen youngsters from their pictures. 
Armed with a large photo of the group, 
she set out on a safari into “dead-end” 
territory, that ran something like this: 

“Do you know where this kid lives? 

“Him? Sure mike—over dere!” 

“Where?” —and so on, through the 
whole day. Worn out but completely 
successful, Florence Ward triumphantly 
handed over the signatures of seventeen 
mammas on model release forms. 

That particular photograph—blown up 
to mural size—was taken over by the wel- 
fare organization, and is now doing a 
noble bit in spurring the Community 
Chest drive. 

It was not surprising, during conversa- 
tion, to learn that Mrs. Ward had studied 
painting and was a successful sculptor be- 
fore she went all-out on photography; and 
looking around the large, sprawling Ward 
apartment, there are many signs of her 
evolution through this art into photog- 
raphy where she eventually found her best 
expression. “I used to mess around with 
alot of other stuff” was how she dismissed 
her sculpturing and painting—‘but pho- 
tography is really it—and I’ve happily 
tossed the rest overboard. 

When the bug first bit, it had all the 
teethmarks of permanency, so Florence 
Ward transformed her dressing room into 
adarkroom without a qualm. Now when 
she’s not out taking pictures or playing 
her role as housewife, she’s busy develop- 
ing and printing. 

An enthusiast about the opportunities 
for women in photography—whether as a 
hobby or a profession—Florence Ward 
feels that patriotic voluntary units, such 
as the American Women’s Voluntary Serv- 
ice (of which she is a member), offer the 
photography hobbyist not only a gilt-edged 
opportunity for patriotic service, but also 
a wonderful chance to gain practice and 
experience. 

‘Don’t spend too much time studying 
to be a photographer,” she urges “just go 
ahead and try being one!” 
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SPECIAL OFFER 


TO OWNERS OF 


KALART SYNCHRONIZED 
RANGE FINDERS 


To owners of Kalart Lens-Coupled Range 
Finders, Models “G,” “K,” and “F,” Kalart 
offers a special individualized service. 

In this renewal service, competent factory 
technicians will clean, overhaul and reinstall 
your Kalart Range Finder; adjust and check 
focus; replace present mirrors with the new, 
gold-color mirrors. 

Take advantage of this unusual oppor- 
tunity at special low prices for a limited 
time only. For Model “G” the price is $6.50. 
For Model “K,” $5.00. For Model “F,” $4.50. 

Send your camera and Kalart Range 
Finder directly, or through your dealer, to 
our plant at Stamford, Conn., requesting 
this service. Your camera and Range Finder 
will be returned to you within fourteen work- 
ing days after we receive your equipment. 
A special guarantee certificate will accom- 
pany it. 

THE KALART COMPANY 
114 Manhattan Street 
Stamford Dept. 54 Conn. 
ie | PST eee MIN 
LL 
Stay At Home and See The World 
Write for FREE catalog describing world’s great 


KODACHROME SLIDES 


{ High cash prices paid $0c 
| for used cameras. 


MEDO puoro surpiy pag 
15 W. 47th St., New York City 

















YOU ARE UNDER ARREST! | 


Bring Crooks to Justice 


“CRIME DETECTION! 








Attractively 
boxed in sets 


1228 Richfield Building 
Los Angeles. California 

















atts DEVELOPED FREE 


Pay only for what you get. Maximum charge 36 Exp.— 
$1.00 18 Exp. Univex Rolls—$1.50. Our rate is 4c 
per print. If less than 25 negatives are good we issue 
4c credit per print. Enlarged to 34x4% with Photo- 
Electric Eye. Be paper only. High class work 


uaranteed. D. K. ine Grain Developing. 24 Hour 
Sirviee Guaranteed. SAVE MONEY. Send roll and 


$1.00 today. (Or sent C. O. D. plus postage.) 


MINIPIX LABORATORIES 


P. ©. Box 1144 Dept. 33 CHICAGO 
Copyright 1939, Minipix Laboratories 








Film Drier Cuts Time in Half 


ALDEX QUICK Film Drier is now ayvaj. 
able for those who have less time than usual 
for developing. This drier is recommended 
the manufacturer to do a better, cleaner 
ing job in about one-half the usual time, 4 
sample of Aldex is available for free distriby. 
tion at your photographic dealer. 


Kodachrome Transparencies Available 


85 WESCO Kodachrome transparencies from 
the camera of Mike Roberts, nationally known 
color photographer, are now offered by Weg. 
ern Movie Supply Co., San Francisco. Romap. 
tic Hawaiian and colorful American scenes a 
well as a series of military and transport plane 
photographed in flight are available in 35mm 
2x2 ready mounts, in Wesco Color Views ip 
bamboo or modern wood frames ready to hang 
and in color cards suitable for mailing, fram. 
ing or albums. Your photographic dealer should 
have complete details, or the manufacturer will 
gladly send free, color catalogs. 


Official Films Release News Thrills 


FOR THE PROJECTOR owner who ha 
been awaiting the latest news films, Official 
Films now have ready Volume 1 of their 1943 
News Thrills including the Casablanca meeting 
of President Roosevelt and Prime Minister 
Churchill, the epic story of Stalingrad, the rout 
of the Japs at Guadalcanal, and the story of 
Aussie raiders on Jap-held Timor. 


New Rifle Sight Like Iris Shutter of Camera 


AMONG the war inventions is a new rifle 
sight of the kind that would probably be used 
by snipers and other special marksmen rather 
than in ordinary rough-and-tumble fighting. 
For the customary head or knife-edge front 
sight, a device similar to the iris shutter ofa 
camera is substituted. It is opened wide at the 
outset to permit the rifleman to “frame” his 
target, then stopped down to a pinhole to 
sharpen the aim just before he presses the 
trigger. Adjustment is made by the thumb and 
forefinger of the left or aiming hhand. 


Camera Plays a Part in Welding 


17,000 FEET of old track in the Moffat 
Tunnel in Denver were replaced without hold 
ing up heavy war traffic for a single moment 
The railroad rails were welded together, and 
the welded joint radiographed, emanations 
from radium shining through the metal from 
the side opposite a camera. As soon as the 
developed photograph showed a perfect weld, 
the joint was buffed and smoothed off. In 
this way railroad rails were welded together in 
thousand-foot lengths and towed into the tut 
nel. Then skilled crews quickly slid aside the 
old track and installed the new. 


Synthetic Billowing Clouds 


A CHEMICAL PATENT has just been it 
sued on the combination of cyclohexylamine 
with acetic acid to create dense clouds of fine 
white particles, excellent for military purposes 
or the billowy clouds sometimes needed in mo 
tion picture studios. 
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So You're Going to Italy 
(Continued from page 67) 


waiting for you. 

Watch your step! Italian money is the 
most confusing money on earth. Italian 
coins have similar size and design and 
quite different values. The only way to 
tl them apart is to look, carefully, yd 
the letter C (meaning centesimi, cents) o 
L (meaning lira). Sooner or later you'll 
find out that you have been giving 10-lire 

to taxi drivers and beggars because 
they looked like 50 centestmi. 

Don’t be fooled by the high-sounding 
names of the local Italian wines. The 
safest thing to order is a carafe of one- 
half (mezzo) or one-quarter (quarto) of 
aliter of Chianti and Frascati. You don’t 
have to go to the big, expensive places. 
Often a small trattoria serves excellent 
food. 

Invite the natives for a glass of wine if 
you want to make a photographic story 
and need their help. Tips are abolished in 
Italy (La Manria é Abolita), but a glass 
of wine never hurts. You won’t encounter 
any antagonism ; the people of Italy know 
they are photogenic, and they like be- 
ing photographed. In many places you 
will find old fishermen and young peasant 
girls who have had quite a career as pro- 
fessional models for painters. 

A few Italian words’ and phrases may 
come in handy. Si (yes), no (no), prego 
(please), grazie (thank you), quanto 
(how much), dove (where). In giving 
your model instructions you'll need destra, 
right; and sinistra, left; or tutto diretto, 
straight ahead. Va bene means o.k.— 
though it’s probable that “o.k.” will soon 
be as common as it is in the Southwest 
Pacific and Africa—and subito means 
quickly. In fretta (in a hurry), troppo 
(too much), niente (nothing), a rivederci 
(good bye) may also be important. 

For more specific uses we suggest: Lei 
eun tesoro (You are a darling), preferisco 
la compagnia (I prefer to have company). 
But by all means be careful of the word 
Sposamioci. It means, “let’s get married !” 





USED CAMERAS NEEDED 
will pay up to 


80% 


of your purchase price 


READY CASH WAITING 
—C. 0. D. ACCEPTED — 


Write us today 


Minicam Photography, Box 121 
62 West 45th St., New York City 

















35MM POSITIVE TRANSPARENCIES 


1 strip 36 exposures 35c¢ 

3 rolls $1.00; 6 rolls $1.75 
gp Nar ear ry org ty 
. Fine any developing of ~~ — 25c, Re- 
ii of 35MM film iting, Se roll, 
nopative or positive, Catalogue ‘of ‘Be hy lides on Kp 

POSITIVE PRINT CO. 117 N. Wood Ave., Linden, WN. 

36 35MM Cardboard Slide Mounts, 50c. FREE mia ties 














ELKAY BLOWER 


Double unit model for 
$14.9 ventilating one or two 
darkrooms. Changes 200 cu. ft. of air 
per minute. Heavy duty motor. 

Single Unit Model, $9.95 


ELKAY PHOTO PRODUCTS, Inc. 
7 Oliver Street, Newark, N. J. 


“BETTER PICTURES” 


EXPOSURE _— _ = ba = — 
Any —_— vel- 
oped and priced . she Weeds Hy s is 
CANDID ROLL — 16 ex- 
posure developed and on C 
printed to 3'/4x4'/2 
Films fine grain Goienee, enlarge 
give contact Service. Send 
roll and money today. . REPRINTS 3c 
EACH. VAPORATED—10c Addi. Per Roll. 


BETTER PICTURES 


2523 Lawrence Avenue ....Dept. M -Ciiange, im. 
Send Sc stamps or coin to cover mailing charges 
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Amateur Motion Picture Equipment Wanted 


THE SIGNAL CORPS seeks to purchay 
motion picture cameras, animation came 
projectors, sound reproducing equipment, print. 
ers, and film examining machines for both 
16mm. and 35mm. motion picture film and film 
strips. High-speed still cameras like the annj- 
versary model 4”x5” Speed Graphic, Kodak % 
and Retina 35mm. will be purchased. Alp 
desired are Weston Master and Jr., and G, B. 
Nos. 48 and 49 exposure meters, Grown No, | 
and E. K. Commercial all metal tripods, E. K, 
Wratten, Series VI, filters, and 14x20 ferro. 
type plates. 

Used equipment will be purchased if it is jp 
perfect operating condition or if it can readily 

Ss . . ~ a be restored to such condition. The price paid 
A REAL GIFT FOR A FRIEND OR YOURSELF for each item will be set by a Signal Com; 


Bookshelf size 8x7”. Blue, green, maroon or black. inspector. 
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Contents book included. ; : : ‘ 
No. 100 (illustrated) has divisions for 51 slides $1.00 Persons in possession of the desired equip- 
No. 100B holds up to 300 slides. ment who wish to sell it for the use of the Army 





At stores or direct prepaid on 10 Days Money-Back Trial. are invited to send a brief description, includ. 
Free Catalog of Amfiles for Reels, Negatives, etc. ing name of manufacturer and model type, to 


AMBERG FILE & INDEX CO. (S33, Du27¢ blv9: Captain James C. Short at the Philadelphia ~ 











Signal Corps Procurement District, 5000 Wis 











Reversible Film, 100 Ft........... $2.00 sahickon Avenue, Philadelphia, Pa. 
8mm. Double, 25 Ft.............. $1.00 
PRICES INCLUDE PROCESSING Castle Films' New Release 
Silly Symphonies, Charlie Chaplin and other fea- 
tures at 1%c per foot for complete subject. Write THROUGH THE direct cooperation of the 
today for our catalogue of finished subjects. > o,0 m 
STAR SAFETY FILM West Point Academy authorities, Castle cam- Be 
630 Ninth Ave., Dept. M, Film Center Bldg., N. Y. C. eramen were able to make a movie for home 
projection of West Point as it is in wartime. Armed 
This unusual and interesting movie film is now rary f 
available at all photographic dealers in 50 to mm $f 
ULTRA FINE GRAIN DEV. ob feor ton dig ow ssaled 
& enlarged to 3'4 x 4!2 Fine _ full me 
THE BETTER WAY. Gvaie SSS and pre 
; seh th oke 


metas soto 0.206 ROLL FILM 


Glossy $1.25 8 85c 
ym Services from 30c up. 


Spiratone Fine Grain Laboratories 
49 West 27th Street, New Vork, W. ¥., MU 4-1329 





When | 
you cal 
ative— 
duced 
tical d 
Winnin 











GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 
GROUP NO. 1 RELOADED GROUP NO. 2 
Eastman CARTRIDGES E. K. Panatomic X 


e | X 36 exp. eoch E. K. Super XX 
US WE SUPPLY CARTRIDGES| Agfa Supreme 
Intra Red Group 1—3 for $1.00 | Dup. Sup. No. 2 
25 ft.—$1.00 Group 2—3 for $1.25 25 ft.—$1.25 
100 ft.—$3.50 ailnnuinn Oniier 47 100 fr.—$4.00 
Postpeid in USA California Buyers add Soles Tax 
PACIFIC COAST FILM COMPANY 
1512 NO. SIERRA BONITA, HOLLYWOOD, CALIF. 











‘OH 10 woo 
Fas (000 


Splendid opportunities. By age # in spare. time. Easy we 
jo previous experien oo! 
. Many earn while learning. "Send fo nee booklet ol. 
es in Modern Photography”’ - iy, aan requirements, 
AMERICAN SCHOOL bg PHOTOGRAPHY 
1315 Michigan Avenue 1944 Chicago, Illinois 








"Never lighten my door again." 





[98] 











§&} 4x5 PRESS CAMERA 


Armed with a B & J Press Camera you are ready for 
every picture opportunity—indoors or out—still life or 
high speed action. This modern camera gives you every 
needed feature for successful negative making. It meets in 
full measure the varied needs of the advanced amateur 
and press photographer. 


Price, less 
Lens and Acc 


SAR ENLARGERS 


When you want big, pictorial, story telling enlargements 
you can depend on a Solar. All the detail in your neg- 
ative—all the contrast and tone scale is faithfully repro- 
duced in the print when you work with a Solar. Its prac- 
tical design gives you every wanted feature for "Prize 
Winning" prints. 

Prices, less excise 

taxes, start at. 


~“ LENSES FOR EVERY 
VALUABLE ENLARGING [| PHOTO NEED 


TREATISE. Page after 


f ty information 
a ecdardion, daddies etc. new lens catalog. It lists hundreds of 


Ask for Solar book $343. special values in fine lonses—all avail- 
IT'S FREE! able through your dealer. 


Write today for your copy of this big 








qe & ues, nl, 


CHICAGO, ILLINOIS, U.S.A 223 WEST MADISON STREET 





BRING in your camera. Perhaps we 
have just the Kodak Carrying Case you 
need to protect it...dress it up...make 


it easier to take along. Kodak Carrying 

Illustrated: De Luxe Field Case for Kodak Monitor Si 
It is made of top grain cowhide, with special stite 
moderately priced. At your dealer’s... skived leather neck strap, metal reinforced inner se@ 


Cases are good-looking, durably built, 





EASTMAN KODAK COMPANY. ROCHESTER, N. 





